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OUS OLD NEW YORK 
CHURCH ORDERS WICKS 


PASTOR DESIGNS STOPLIST 


Three-Manual Orgen Will Be Built 
for Immanuel Evangelical Luther- 
an, Long Noted for Outstand- 
ing Musical Events. 


Jmmanuel Evangelical Lutheran Church 
in New York City has ordered a three- 
manual instrument to be built by the 
Wicks Organ Company. This famous old 
church, at Eighty-eighth Street and Lex- 
i Avenue, has been noted for its mu- 
sic. For many years the organist there was 
Edward Rechlin, whose Bach recitals 
were heard in all parts of the country. The 

ification was drawn up by the Rev. 
Wehmeyer, M.S.M., who is an 


ist. 
The stoplist will be as follows: 


GREAT ORGAN. 
Open Diapason, 16 ft., 61 pipes. 
Open Diapason, 8 ft., 61 pipes. 
Doppelflite, 8 ft., 61 pipes. 
Gamba, 8 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. 
Harmonic Flute, 4 ft., 61 pipes. 
Twelfth, 225 ft., 61 pipes. 
Fifteenth, 2 ft., 61 pipes. 
Mixture, 4 ranks, 244 pipes. 
Chimes, (prepared for), 25 notes. 


SWELL ORGAN. 
Lieblich Bourdon, 16 ft., 73 pipes. 
Diapason, 8 ft., 73 pipes. 
Flute, 8 ft., 12 pipes. 
Salicional, 8 ft., 73 pipes. 
Voix Celeste, 8 ft., 61 pipes. 
Hohl Flote, 4 ft., 73 pipes. 
Principal, 4 ft., 73 pipes. 
Nazard, 225 ft., 61 notes. 
Fiautino, 2 ft., 61 notes. 
Cornet Mixture, 3 ranks 183 pipes. 
Contra Fagotto, 16 ft., 73 pipes. 
Oboe, 8 ft., 12 pipes. 
Cornopean, 8 ft., 73 pipes. 
Clarion, 4 ft., 12 pipes. 
Tremolo. 


CHOIR ORGAN. 
Geigen Diapason, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 pipes. 
Unda Maris, 8 ft., 61 pipes. 
Fugara, 4 ft., 73 pipes. 
Rohr Flote, 4 ft., 73 pipes. 
Nazard, 225 ft., 61 notes. 
Piccolo, 2 ft., 61 notes. 
Tierce, 135 ft., 61 notes. 
Clarinet, 8 ft., 73 pipes. 

olo. 

PEDAL ORGAN. 
Double Open Diapason, 16 ft., 32 pipes. 
Open Diapason, 16 ft., 32 notes. 
Bourdon, 16 ft., 32 pipes. 
Lieblich Bourdon, 16 ft., 32 notes. 
Violone, 16 ft., 32 pipes. 
Quint, 1025 ft., 32 notes. 
Octave, 8 ft., 32 notes. 
Bourdon, 8 ft., 12 pipes. 
Flauto Dolce, 8 ft., 32 notes. 
Cello, 8 ft., 12 pipes. 
Choral Bass, 4 ft., 32 notes. 
Contra Fagotto, 16 ft., 32 notes. 
Cornopean, 8 ft., 32 notes. 


———— 
NEVINS ANNOUNCES SEASON 
OF CANTATAS AND ORATORIOS 


A series of Bach cantatas is announced 
y Willard Irving Nevins for the First 
Tesbyterian Church, New York, begin- 
ming Oct. 11 at 8 p.m. The complete 
list, together with the regular oratorio 
Services, includes these cantatas: 

Uct. 11—“Jesus, Thou My Wearied 
Spirit.” 

Nov. 8—“Sleepers, Awake.” 

c. 6—“Come, Redeemer.” 

Jan. 10—“The Sages of Sheba.” 

ae 14—“Thou Very God and David’s 
The oratorios to be presented are: 

» 25, Haydn’s “The Creation”: Nov. 

» Britten's “St. Nicholas” ; Dec. 13, can- 

light carol service; Dec. 20, Handel’s 

Q Messiah”; Jan. 31, Brahms’ “Requi- 
‘m'; Feb. 28, Rossini’s “Stabat Mater”: 

arch 28, Bach’s B minor Mass; April 

» Bach’s “St. Matthew Passion”; April 

» Laster, “The Messiah”. 


FRONT OF KILGEN ORGAN IN ST. LOUIS CATHEDRAL. 





THIS PICTURE SHOWS the newly-com- 
pleted grillework covering the two upper 


deck chambers screening the organ at 
the St. Louis Cathedral. The organ is a 
four-manual built by the Kilgen Organ 
Company, St. Louis, and completed and 
dedicated in 1949, but the grillework was 
only recently completed. Great and pedal 
are in the upper left chamber, the solo 
division is in the upper right, the swell 
on the lower deck to the left and the choir 
in the lower right chamber. A processional 


division is over the narthex, with a sep- 
arate console, but is playable also from the 
main organ console. Specifications of the 
organ were published in THe Dr1apason 
of October, 1949. 

Norbert E. Schrader is the designer of 
the grilles and they are made of bronze- 
colored porcelain. The two bronze angels 
were cast in Italy and although the picture 
does not show it very clearly, each has a 
long trumpet facing the congregation. 








H. WINTHROP MARTIN GOES 
TO ST. PAUL’S IN SYRACUSE 


H. Winthrop Martin of Milton, Mass., 
has been appointed organist and choir- 
master of St. Paul’s Episcopal Church, 
Syracuse, N. Y. From 1945 to 1952 he 
served as organist and director of music 
at the Wellesley Congregational Church 
and during the last season has been at 
St. John’s-in-the-Village, Episcopal, West 
Eleventh Street, New York. 

Mr. Martin received his bachelor’s de- 
gree in 1952 at Boston University and will 
complete his work this year for the 
M.S.M. degree at Union Theological 
Seminary’s School of Sacred Music. His 
organ study has been with Harris S. 
Shaw, Francis W. Snow and Hugh Por- 
ter. He was president of the New England 
Choir Directors’ Guild in 1948-49 and for 
three years was registrar of the Massachu- 
setts Chapter, A.G.O. He is a member of 
Phi Mu Alpha Sinfonia, national honor 
music fraternity, and the Hymn Society 
of America. 

St. Paul’s Church, Syracuse, is one of 
the largest Episcopal parishes in upstate 
New York and serves as the unofficial 
cathedral for the diocese of Central New 
York. Mr. Martin will have charge of the 
expanding musical program at this church, 
which will include the conducting of three 
choirs—an adult group, a girls’ choir and 
a boy choir. 





NEW YORK WILL HEAR CHOIR 
WHICH SANG AT CORONATION 


The choir of St. Paul’s Cathedral, Lon- 
don, which sang at the coronation of 
Queen Elizabeth, will be heard at the 
Cathedral of St. John the Divine in New 
York City Sunday night, Sept. 20. This 
will be its first visit to America. 

The choir, which is 800 years old, will 
go on a tour in the United States and Can- 
ada in the fall in conjunction with the con- 
struction of a memorial chapel at St. 
Paul’s in honor of Americans based in 
England who were killed in world war 2. 
There are forty-eight male voices in the 
group, which includes thirty boys. 


SUMMARY OF FIFTY-EIGHTH 
YEAR OF PITTSBURGH RECITALS 


The fifty-eighth season of free organ 
recitals at Carnegie Institute in Pitts- 
burgh has been completed and a booklet 
listing all the programs has been issued 
by Dr. Marshall Bidwell, the organist and 
director of music. There were forty-four 
recitals in the course of the season and 
640 compositions were performed, of 
which 555 were played as organ solos. 
These represent 214 composers, of whom 
eighty-seven are American. Eighteen or- 
gan works were played for the first time 
this season at Carnegie Music Hall. 

Dr. Bidwell reports: “These recitals 
represent an endeavor to encourage in the 
hearts of the people of this busy industrial 
city a love for good music. A judicious 
mixture of the profound and the enter- 
taining enables music-lovers of widely 
differing tastes and degrees of tonal com- 
prehension to derive thoroughly satisfying 
pleasure from the music offered. In this 
respect the free organ recitals provide a 
unique opportunity for the music-loving 
public.” 

The following is a list of twenty-five 
composers heard most frequently during 
the season, showing the number of their 
works performed on the organ: Bach, 78; 
Handel, 15; Widor, 15; Wagner, 10; 
Brahms, 9; Tschaikowsky, 9; Franck, 7; 
Grieg, 7; Haydn, 7; Purvis, 7; Schubert, 
7; Beethoven, 6; Couperin, 6; Liszt, 6; 
Diggle, 5; Karg-Elert, 5; Mozart, 5; 
Rimsky-Korsakoff, 5; Sibelius, 5; Vierne, 
5; Buxtehude, 4; Edmundson, 4: Her- 
bert, 4; Mendelssohn, 4; Saint-Saens, 4. 
a 
ANDRE MARCHAL WILL GIVE 

RECITAL IN OAK PARK SEPT. 29 


The Illinois Chapter of the American 
Guild of Organists announces a recital by 
André Marchal, the famous blind organist 
from Paris, France. This recital will take 
place Tuesday evening, Sept. 29, at 8:15, 
at the First Methodist Church, Superior 
and Oak Park Avenues, Oak Park. 
Tickets are to be on sale at the Lyon & 
Healy Chicago store and the church at 


$1. abe 
e ri 


at 





CONTRACT TO AUSTIN 
FOR NEW YORK CHURCH 


COMPLETION NEXT SUMMER 


Extensive Changes at West Park 
Presbyterian to Provide Space 
for Organ—Stoplist Prepared 

by Allan Van Zoeren. 


Austin Organs, Inc., will install a new 
three-manual instrument at the West Park 
Presbyterian Church of New York City in 
the summer of 1954. Extensive changes 
are being made in the church to provide a 
good location for the organ and to enlarge 
the choir space. The stoplist has been 
prepared by Alan Van Zoeren, organist of 
the church, and J. B. Strickland, New 
York representative of the builder. 

The resources of the organ will be as 
follows: 


GREAT ORGAN. 
Quintaten, 16 ft., 61 pipes. 
Diapason, 8 ft., 61 pipes. 
Concert Flute, 8 ft., 61 pipes. 
Gemshorn, 8 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. 
Nachthorn, 4 ft., 61 pipes. 
Spitz Flote, 2 ft., 61 pipes. 
Mixture, 3-5 ranks, 276 pipes. 
Tremolo. 


SWELL ORGAN. 
Lieblich Gedeckt, 16 ft., 73 pipes. 
Prestant, 8 ft., 73 pipes. 
Rohr Flote, 8 ft., 73 pipes. 
Spitzviol, 8 ft., 73 pipes. 
Celeste, 8 ft., 61 pipes. 
Geigen Octave, 4 ft., 73 pipes. 
Wald Flote, 4 ft., 73 pipes. 
Mixture, 3 ranks, 183 pipes. 
Contra Fagotto, 16 ft., 73 pipes. 
Trompette, 8 ft., 73 pipes. 
Fagotto, 8 ft., 12 pipes. 
Clarion, 4 ft., 73 pipes. 
Vox Humana, 8 ft., 61 pipes. 
Tremolo. 
CHOIR-POSITIV ORGAN. 
Bourdon, 8 ft, 68 pipes. 
Dolce, 8 ft., 68 pipes. 
Dolce Celeste, 8 ft., 56 pipes. 
Principal, 4 ft, 68 pipes. 
Koppelflote, 4 ft., 68 pipes. 
Nazard, 223 ft, 61 pipes. 
Doublette, 2 ft., 61 pipes. 
Blockfléte, 2 ft., 61 pipes. 
Tierce, 135 ft., 61 pipes. 
Zimbel, 3 ranks, 183 pipes. 
Krummhorn, 8 ft., 61 pipes. 
Tremolo. 
PEDAL ORGAN. 
Subbass, 16 ft., 32 pipes. 
Quintaten, 16 ft., 32 notes. 
Lieblich Gedeckt, 16 ft., 32 notes. 
Principal, 8 ft., 32 pipes. 
Quintaten, 8 ft., 32 notes. 
Gedeckt, 8 ft., 32 notes. 
Choral Bass, 4 ft., 12 pipes. 
Gedeckt, 4 ft., 32 notes. 
Mixture, 2 ranks, 64 pipes. 
Posaune, 16 ft., 32 pipes. 
Contra Fagotto, 16 ft., 32 notes. 
——=$ 
EIGHTY-THIRD ANNIVERSARY 
FOR GREGORIAN ASSOCIATION 


The Gregorian Association of England 
held its eighty-third annual anniversary 
service at St. Paul’s Cathedral, London, 
July 2. About 120 singers from the festival 
choir gave a repeat performance of the 
evensong service July 4 at King’s College 
Chapel, Cambridge. The music was con- 
ducted by Arthur W. Clarke, musical di- 
rector of the association, and Herrick 
Edwards was at the organ. 

This was the first occasion on which 
the Gregorian Association has sung out- 
side the London area. 

——__ >—_—_— 
CHURCH MUSIC GONFERENCE 

AT EARLHAM. COLLEGE NOP. 7-8. 

Earlham College, Richmond, Ind., an- 
nounces a church music conference Nov. 
7 and 8. The staff of seven includes Mar- 
garet Deneke of Oxford, England, and 
G. W. Woodwortlt of Harvard. Complete 
announcement will be made later and in- 
terested persons may inquire of the de- 
partment of music. 
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CHURCH IN SANDUSKY 
ORDERS MOLLER ORGAN 


REPLACES ONE BY SAME FIRM 


Three-Manual Instrument for Zion 
Lutheran, Organized in 1852, To 
Be Installed in July, 1954— 
The Stop Specifications. 


M. P. Moller, Inc., has received the con- 
tract to build a three-manual organ for 
Zion Lutheran Church in Sandusky, Ohio. 
This church was organized in 1852 and 
when the present building was erected in 
1899 a Moller organ was installed. That 
instrument served the church until the 
present time. 

The stoplist for the new instrument was 
drawn up by H. D. Blanchard of the Mol- 
ler firm and Laura Long, organist of the 
church. Installation is planned for July, 
1954. The specifications are as follows: 

GREAT ORGAN. 
(Enclosed) 

Contra Viola, 16 ft., 61 pipes. 

Diapason, 8 ft., 61 pipes. 

Rohrflote, 8 ft., 61 pipes. 

Octave, 4 ft., 61 pipes. 

Quinte, 225 ft., 61 piyes. 

Super Octave, 2 ft., 61 pipes. 

Mixture, 4 ranks, 244 pipes. 

Trompette, 8 ft., 61 pipes. 

Dulciana Organ. 

DULCIANA ORGAN. 
(Enclosed with Great) 

Dulciana, 8 ft., 73 pipes. 

Unda Maris, 8 ft., 73 pipes. 

Tremulant. 

SWELL ORGAN. 

Geigen Principal, 8 ft., 61 pipes. 

Concert Flute, 8 ft., 61 pipes. 

Viole de Gambe, 8 ft., 61 pipes. 

Voix Celeste, 8 ft., 61 pipes. 

Geigen Octave, 4 ft., 61 pipes. 

Koppelflote, 4 ft., 61 pipes. 

Zauberflote, 2 ft., 61 pipes. 

Mixture, 4 ranks, 244 pipes. 

Clarinet, 16 ft., 61 pipes. 

Trumpet, 8 ft., 61 pipes. 

Ciarion, 4 ft., 61 pipes. 

Dulciana Organ. 

Tremulant. 
CHOIR ORGAN. 

Gedeckt, 8 ft., 61 pipes. 

Salicional, 8 ft., 61 pipes. 

Principal, 4 ft., 61 pipes. 

Spitzflote, 4 ft., 61 pipes. 


Gemsquinte, 224 ft., 61 pipes. 
Waldflote, 2 ft., 61 pipes. 
Spitzterz, 135 ft., 61 pipes. 
Mixture, 4 ranks, 244 pipes. 
Fagotto, 8 ft., 61 pipes. 
Dulciana Organ. 
Tremulant. 

PEDAL ORGAN. 
Contra Bass, 16 ft., 32 pipes. 
Sub Bass, 16 ft., 32 pipes. 


Contra Viola, 16 ft. (from Great), 32 notes. 


Gedeckt, 16 ft. (from Choir), 12 pipes. 


Dulciana, 16 ft. (from Dulciana), 12 pipes. 


Dulciana, 1023 ft., 32 notes. 
Contra Bass, 8 ft., 12 pipes. 
Sub Bass, 8 ft., 12 pipes. 


Contra Viola, 8 ft. (from Great), 32 notes. 


Gedeckt, 8 ft. (from Choir), 32 notes. 
Dulciana, 8 ft., 32 notes. 
Contra Bass, 4 ft., 12 pipes. 
Sub Bass, 4 ft., 12 pipes. 
Mixture, 4 ranks (from Great Contra Vio- 
la), 7 pipes. 
Trumpet, 16 ft., 32 pipes. 
Clarinet, 16 ft. (from Swell), 32 notes. 
Trumpet, 8 ft., 12 pipes. 
Trumpet, 4 ft., 12 pipes. 
———— 
CHOIR DIRECTORS CONVENE 


AT SOUTH PASADENA CHURCH 


Music directors from many churches in 
southern California met July 26 at the 
Oneonta Congregational Church, South 
Pasadena, for a study session devoted to 
the extensive summer music program of 
that church. Mrs. Helen L. Gray, chair- 
man of the committee on fine arts and 
worship, was host to the gathering. Mrs. 
Gray was an organizer of the Oneonta 
Rhythmic Choir, which has inspired the 
formation of a number of similar groups 
in that part of the country since it was be- 
gun four years ago. The study day was the 
preliminary to a three-day retreat for 
choir leaders and choir members to be held 
Labor Day weekend at the Pacific Pali- 
sades Conference grounds. The Hollywood 
Congregational Church will be host. 

The conference in South Pasadena 
featured a musical service devoted to the 
compositions of Bach and Wagner. There 
were also discussion periods. 
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~The Complete Bach Organ Works 


New edition—Historical Preface by Albert Riemenschneider. With English translation 
of the original Forewords. With classification of all Bach Organ Works listed accord. 
ing to difficulty. — Each volume $3.00 
Authoritative edition by Fr. C. Griepenkerl and Ferd. Roitzsch (Vol. 1/VIII). Additional | 
works newly discovered (H. Keller) (Vol. 1X) 
I Peters Edition No. 240: 
Passacaglia (c); Pastorale (F); 6 Trio Sonatas. 
ll Peters Edition No. 241: 
Fantasy and Fugue (g [Great]); 9 Preludes and Fugues (C [Weimar], 
G [Great], A, f, ¢ [Great], C [Leipzig], a [Great], e [Wedge or 
Scissors], b [Great]). 
lil Peters Edition No. 242: 
Fantasy and Fugue (c); 6 Preludes and Fugues (Eb [St. Anne’s or Trinity], 
d [Violin Fugue], g, C, a, e [Cathedral, Little, or Nightwatchman]); 3 
Toccatas and Fugues (F, d [Dorian], C). 
IV Peters Edition No. 243: 
Canzone (d); 2 Fantasies (G, c); 4 Fugues (¢ [Legrenzi or Double Fugue], | 
g [Little or Folksong], b [on a theme by Corelli], ¢); Praeludium (a); 
4 Preludes and Fugues (C [Trumpet], G, D, c¢ [Arnstadt]); Toccata and | 
Fugue (d); Trio (d). : 
V Peters Edition No. 244: 
5 Canons on “Vom Himmel hoch”; 7 Chorale Preludes; Chorale Varia. | 
tions on ‘Christ, der du bist der helle Tag” (7 Partitas), “‘O Gott, du frommer | 
Gott’ (9 Partitas), “Sei gegrusset Jesu guetig’’ (11 Variations); 56 Short 
Chorale Preludes. 


VI Peters Edition No. 245: 
34 Chorale Preludes (Chorales A to J), incl. Schuebler Chorales, No. 5; 18 | 
Great Chorales, Nos. 3, 5, 12, 13 to 16; Clavieruebung III, Nos. 7 to 11, | 
16 to 21. 

Vil Peters Edition No. 246: 


29 Chorale Preludes (Chorales K to Z), incl. No. 60: Wir glauben all an 
einen Gott [The Giant Fugue or The Credo] ; Schuebler Chorales, Nos. 1 to 4, | 
6; 18 Great Chorales, Nos. 1, 2, 4, 6 to 11, 17, 18; Clavieruebung III, Nos, 
1 to 6, 12 to 15. : 

Vill Peters Edition No. 247: ; 
Allabreve (D); 4 Concerti (G, a [Vivaldi], C [Vivaldi], C); Fantasy (C); 2 
Fugues (C [Hexachord], g); 3 Preludes (C, C, G); 8 Short Preludes and 
Fugues (C, d, e, F, G, g, a, Bb). 

IX Peters Edition No. 2067: 

Aria (F); 14 Chorale Preludes; Partita (Chorale Variations on ‘Ach, was soll 
ich Suender machen’’); Fantasia (G [Concerto] ); F con imitazi (b); | 
Fantasy and Fugue (a); 2 Fugues (G [Fugue a la Gigue], G); Labyrinth (c); 
Pedalexercitium; 3 Trios (G, G [Telemann], c). 


The September 1953 Complete PETERS EDITION Catalogue (88 pages) 
now available upon request 
Cc. F, 


PETERS CORPORATION 
CARNEGIE HALL * 881 SEVENTH AVENUE + NEW YORK 19, N. Y. 
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Minneapolis, 
Minnesota 


Your Inquiry 
is Invited 
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ON WEST COAST — Wm. N. Reid, P.O. 363 Santa Clara, Cal. 
IN THE SOUTH — Wm. D. Manley, Atlanta, Georgia 
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To Organists everywhere! 


For your Thanksgiving and Christmas 


Programs and Services 


Thanksgiving 


Arioso (“Thanks Be to Thee”).............. Handel .75 


Transcribed by Channing Lefebvre 


Christmas 
ES AERP RISES 
"Diets TRS” ik icce vases VeKeka’ Karg-Elert 3.00 
(in “Cathedral Windows” ) 


Choral-Prelude on “Divinum Mysterium” 


John Blackburn 1.00 


(in Two Choral-Preludes) 


Marche Pastorale.......... Sea ee Se af: Pietro Yon .75 


Prelude on the Christmas Spiritual, 
“Rise Up, Shepherd”........ Stanley E. Saxton .75 


“Rejoice! The Lord Cometh”......Stanley E. Saxton  .75 


(Fantasy on “Veni, Emmanuel”) 
A Shopheed’s Prager... 05.66 csscsene Richard Kountz .75 | 
Variations on an Old French Carol. .Leslie Woodgate 1.00 : 


GALAXY MUSIC CORPORATION q 
50 West 24th Street New York 10, N. Y. = 
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What is the musical performer’s task? It is to develop 





his interpretative powers to the utmost-and to use them 
for the presentation of what he believes to be the best 
musical literature. Audiences and newspapers throughout 


the country attest to Watkins’ success in this endeavor. 





MANAGEMENT: DOROTHY RINGQUIST — 2521 PENNSYLVANIA AVENUE, N. W. — WASHINGTON 7, D.C 
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FRANK K. OWEN three years in Rhode Island churches he 
went to St. Paul, Minn., for nine years, 
and from there to Minneapolis for eight 
years. He and Mrs. Owen plan to move to 
Los Angeles soon. They have one son, 
rank Arthur Owen, in the navy, sta- 
iioned at Charleston, S. C. 






























DOCTOR’S DEGREE CONFERRED 
ON R. DEANE SHURE, COMPOSER 
At the annual commencement exercises 

June 14 American University, Washing- 
ton, D.C., conf.rred on R. Deane Shure 
a doctor of music degree. The citation 
read: “For forty years of valuable con- 
tribution to church music in America; 
for over 100 published anthems, five sym- 
phonies and scores of works for organ 
and chamber orchestra; for his great de- 
votion to the church and his ministry of 
music therein.” 

Dr. Shure is best known for his “Pal- 
estine Suite” for organ, which has been on 
church programs since 1925. This suite was 
layed at the dedication of the Y.M.C.A. 
in Jerusalem in 1934 on a worldwide radio 
hookup. The composer was invited to 
Jerusalem the following year to play it. 
Of his anthems “On Jordan’s Stormy 
3anks” and “Out in the Fields with God” 
a of Rests ae pases are probably the best-known. His Christ- 
FRANK K. OWEN IS APPOINTED mas anthem, “The Sheep Lay White 

TO LOS ANGELES CATHEDRAL Around,” for junior and senior choirs, 
lrauk K. Owen, organist and choir- !!as become one of the most popular an- 
master of St. Luke’s Episcopal Church, thems for combined choirs. 

Kalamazoo, Mich., has been appointed to . nee 

a similar position at St. Paul’s Cathedral, “ORKS OF JOHN F. CARRE WIN 

los Angeles, Cal. He wiil take up his new AGAIN IN WISCONSIN CONTEST 

duties Sept. 15. , ! For the third consecutive year compo- 

Mr. Owen went to St. Luke’s from sitions by Dr. John F. Carré won first 
Mi.neapolis in November, 1944. He con- place in the Wisconsin contemporary com- 
ducted a choir of men and boys whose »osers’ contest sponsored by the Wisconsin 
reputation became widely know.. Last Federation of Music Clubs. This season’s 
year the choir was invited to sing in the winning works are two “Nocturnals” for 
National Cathedral at Washington, D.C. organ—‘“Elegy of the Bells” and “Swans 
Mr. Owen helped organize the Southwes at the Dawn”. They were performed by 
Michigan Chapter of the American Guild the composer Aug. 23 at the Little Theater 
of Organists. He also is known as an artist in State Fair Park, at which time the 
ou the harpsichord and built his own awards were presented by the state fair 
harpsichord. board. His “Sonata Eroica” for organ 

In Los Angeles Mr. Owen will have a won first place. It is published by the 
small professional choir of men and boys Willis Music Company. In 1952 his 
and in the near future will establish a Toccata, also for organ, won a similar 
choir school for boys at the cathedral. honor and had its world premiere at the 

Mr. Owen came to the United States hands of Dr. Marshall Bidwell in Carnegie 
from Manchester, England, in 1924. After Hall, Pittsburgh, March 15. 


GRAY-NOVELLO 


NEW CHOIR MUSIC for 1953-1954 
CHRISTMAS ANTHEMS 


(For Mixed Voices unless otherwise noted.) 






































A Night in Bethlehem Mabel Daniels ........... 18 
Hearken and Wonder Joseph W. Clokey......... .20 
Sleep, O Jesus William Y. Webbe......... 16 
Galician Noel Arr. George Kemmer........... 18 
Christ Came to Bethlehem David H. Williams......... 18 
On the Road to Bethlehem Milton Dieterich .......... 18 
Christ Child Howard Vogel ............ 18 
Awake, Ye Shepherds (Flemish) Arr. Franklin Perkins .......... .18 
Carol Fantasy (Multiple Choirs) Frances Mackie .......... .30 
Star in the East (Southern U. S.) Arr. Parke Barnard ........... 18 
Christmas Canticle Leland B. Sateren......... 16 
The Snow Lay on the Ground (S.A.B.) Arr. Leo Sowerby ............. 18 
Watchful Shepherds (Unison) Alfred Greenfield ......... 16 
Christ Came to Bethlehem (S.S. or S.A.) David H. Williams......... 18 


GENERAL ANTHEMS 


(For Mixed Voices unless otherwise noted.) 


Psalm 93 Robert Elmore ..........0. 18 
O Sing Unto the Lord PORE ARMIN «656020 04:6 9 05.0 .20 
God Created Man POBOD Ss aiivatsn ces sear 18 
In Thee, O Lord Camil Van Hulse.......... 18 
Come Christians, Join and Sing Garth Edmundson ........ 18 
Peace I Leave With You Muth TUIMSL 2.6.6.6 60s ece as 16 
Lord God of Hosts Scott-Gotty, arr. R. T. Gore.. .18 
Hark! the Voice of Jesus Scarlatti, arr. R. Crandell... .18 
A Child's Prayer (Unison or S.A.) Robert W. Hays........... 16 
Supplication (S.A.) W. Glen Darat. .....:.......0 16 
O Lord, our Governour Healey Willan ........... .20 


My Hope Hath Been in Thee 
SERVICE MUSIC 


Pergolesi, arr. C. Dickinson. 


Benedictus es, Domine in A minor Charles L. Talmadge...... 18 
Missa Brevis No. XI Healey Willan ........... .20 
Magnificat and Nunc Dimittis in E minor Darwin Twltz. ..... 66.066 cces .20 


Approval copies sent on request. 


THE H.W.GRAY COMPANY, Inc. 
Agents for NOVELLO & CO., Ltd. 
159 East 48th Street New York 17, N. Y. 
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Acoustics 


In planning a new chancel for the Third 
Presbyterian, Rochester, N. Y., the archi- 
tects had the foresight to consult competent 
advisors on the design of the organ cham- 
bers. The results are pictured above. 


Broad, shallow chambers were speci- 
fied, with high tone openings. Simple grilles 
permit free egress of tone; spun-glass cur- 
tains provide an acoustical transparent 
covering. 


Simple principles, carefully applied, 
resulted in clear, unforced tone; no amount 
of corrective work applied to improperly- 
designed chambers can achieve quite the 
same result. 


Austin is happy to offer its experience 
to churches and architects at any time, quite 
without obligation. Simply write: 


AUSTIN ORGANS, Inc. 


Hartford 1, Conn. 


Member Associated Organ Builders of America. 
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SAINT BARTHOLOMEW’S CHURCH 


New York City 


A booklet describing this instrument verbally 


and pictorially is available on request. 
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THE 
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| ORGAN COMPANY, 


Ine. 


Office and Factory—Boston 25, Massachusetts 


G. Donald Harrison 


President 
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Expressive Playing 
Needed to Maintain 
Audience Interest 


By ARTHUR BIRKBY 


{Organist of Westminster College, New 
Wilmington, Pa.] 


There is no reason why organists as a 
class of musicians should possess less 
musicianship than any other group of 
instrumentalists. Yet the compositions 
played as church preludes or as recital 
pieces frequently sound as though the 
word “imagination” were nonexistent. 

The organist who dares to use swell 
shades or an occasional tremolo in a lyri- 
cal work of Bach need not be conscience- 
stricken as to whether or not Bach would 
like it. We'll never know; but we do know 
which concert artists of today fill audi- 
toriums with listeners who expect to be 
enchanted. 

At the time of this writing the church 
at Litbeck (where Buxtehude was or- 
ganist) still has the same console on 
which that great seventeenth century 
musician played. An organist today must 
contend, when playing Buxtehude’s organ, 
with the flat pedalboard, the sluggish key 
action, stops that must be drawn nearly a 
foot and couplipg which requires an entire 
manual to be pulled out over a lower man- 
ual and fastened in place mechanically. 
Two assistants are a necessity as stop 
pullers; otherwise the organist must leave 
the bench and take several steps in order 
to reach some of the drawknobs. Is it any 
wonder that an organist playing such a 
moister usually contents himself with a 
conservative manipulation of the instru- 
ment’s devices? With contemporary or- 
gans there is no excuse for selecting two 
stops on one manual, another stop on an- 
other manual and playing in a manner best 
described as “monotonous.” 

Three items generally conceded to be 
requisites of good organ playing are (1) 
musical understanding, (2) ample manual 
and pedal technique and (3) a knowledge 
of the principles of registration. These 
things are available from any excellent 
teacher; and most organists dutifully se- 
cure to some extent the above-mentioned 
items. Still, when the ultimate criterion, 
“Did the organist move you?”, is put to 
a test, more frequently than not the an- 
swer is negative. Basically, therefore, the 
fault lies in two predominant limitations 
imposed upon the player. The first here 
mentioned is less dangerous—the physical 
agility allowing absolute freedom of move- 
ment is seldom considered. To obtain a 
desired effect from this mechanical won- 
der, the organ, it may be necessary within 
a split second to finger one keyboard, 
thumb another, with the other hand to 
press a piston, then draw a stop, pedal 
with one foot and with the other foot close 
the shades and open the crescendo pedal. 
Obviously this takes a “bit of doing”; but 
the results are worth it. This first limi- 
tation, therefore, can be overcome because 
it embodies a skill which, through ap- 
plication and practice, may be acquired as 
the culminating discipline through which 
ali the other organistic knowledges are 
channeled. 

The second limitation certainly is the 
more difficult problem with which to cope 
hecause its refutation discredits the possi- 
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bility of the first limitation and, further, 
makes a sham of registration principles, 
not to mention musical understanding and 
technique. Here refererice is made to the 
dogmas practiced and preached by re- 
spected “name” organists who are adher- 
ents of the school of auffuehrungspraxis, 
or the traditional style of performance. 
Certainly it is their privilege to teach 
whatever they believe and to play in the 
manner they hold to be salutary ; the point 
of objection, however, is that their out- 
spoken prejudice too often influences the 
less free-thinking musicians to interpret 
compositions (whether they be those of 
d’Aquin or Langlais) in a manner contra- 
ry to the dictates of their consciences, So 
frequently this writer has heard organ 
students refuse to employ a beautiful solo 
reed, a celeste ensemble or 16-ft. manual 
tone merely because they had heard at 
some time or other from some reputed au- 
thority that it just was not the thing to do. 

The proponents of the historical method 
of procedure believe that by playing one 
of the Bach airs or chorale preludes 
from begining to end with a single combi- 
nation, or by playing a coloratura work 
such as the great D major Fugue at an 
andante tempo they evoke the very angels 
from the lofty places. The truth of the 
matter is that for the most part the angels 
sit on the organ bench with these players 
but the audience is quite unaware of their 
presence. 

The number one organist of the concert 
stage today is frequently berated for his 
lack of taste because he dares to be ex- 
press. e. Lay audiences and professional 
musicians who attend recitals for genuine 
musical enjoyment not only are fascinated 
by his prowess as a virtuoso. but are nour- 
ished by an auditory experience of tonal 
beauty that lingers long in their memories. 
Those in attendance who are unhappy are 
nursing their wounds of personal incom- 
petence or are sympathetic to infracted 
tradition. 

In conclusion: The church organist or 
the aspiring recitalist might well be ad- 
vised to have as his philosophy the cre- 
ation of beauty ; and that it can be attained 
by heeding the subjective ideals that can 
be expressed only by utilizing any resource 
of the organ at his disposal which will 
bring to fulfillment the desired end. 


Senay eee 


SPECIAL FEATURES TO MARK 
BIGGS’ TWELFTH YEAR ON AIR 


E. Power Biggs will begin his twelfth 
year of the C.B.S. broadcasts, coast-to- 
coast, over the Columbia Network, origi- 
nating in the Busch-Reisinger Museum at 
Harvard University, Sept. 20. Of special 
interest will be the first hearing this fall 
on these broadcasts of a new organ espe- 
cially designed, built and voiced by Her- 
mann Schlicker of the Schlicker Organ 
Company, Buffalo. Unusual compositions 
to be played in the fall on these programs 
include the first performance of a new 
Toccata for organ by Mario Castelnuovo- 
Tedesco and other American pieces, one 
of them a work for organ and brasses by 
Leo Sowerby. Planned also is a program 
of contemporary Norwegian music and a 
broadcast of music by Swiss composers, 
with Carleton Sprague Smith, flautist. 

Present bookings indicate that Mr. 
Biggs will make at least two round trips 
to the west coast in the course of the sea- 
son. He is also booked for an extended 
European tour in the early spring of 1954 
to play in England and in various Euro- 
pean countries. 

Columbia Records, Inc., announces as 
a featured release for late fall the first of 
a series of long-playing disks by Mr. 
Biggs recorded on the famous old Boston 
Music Hall organ, the magnificent instru- 
ment now in the Methuen Memorial Mu- 
sic Hall at Methuen, Mass. 

Large audiences attended two organ 
recitals given by Mr. Biggs in the 
Tanglewood music shed, as part of the 
summer events of the Berkshire Music 
Center and Festival. 

—¢ 


JOANNE FLAGE WINS ORGAN 
CONTEST HELD IN ST. LOUIS 


The winner of the regional A.G.O. or- 
gan playing contest held at the St. Louis 
convention in June was Joanne Flage, a 
pupil of Miss Marion Hutchinson at Mac- 
Phail College, Minneapolis. 

Miss Flage is 21 years old and is a jun- 
ior in college. She is organist of St. Paul’s 
Lutheran Church, Minneapolis, and is em- 
ployed as a bookkeeper by a concern in 
that city. 
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LILIAN CARPENTER, F.A.G.O. 





Miss Lian Carpenter, F.A.G.O., of 
the faculty of the Juilliard School of 
Music, has been appointed organist and 
choir director of the Flatbush Presbyter- 
ian Church, Brooklyn, N. Y. Miss Carpen- 
ter leaves the Church of the Comforter in 
New York City, where she served more 
than twenty-five years. Iris Okun, a pupil 
of Miss Carpenter, will take her place at 
the Church of the Comforter. 

Miss Carpenter was born in Minne- 
apolis, Minn., but moved to New York 
when a child and received all of her 
musical education there. Her first organ 
instruction was received from Mrs. Her- 
mon B. Keese in 1908 and soon after that 
she went to the Institute of Musical Art, 
where she studied for many years under 
Gaston Dethier. She was graduated from 
the regular organ course and later from 
the teachers’ course, with honors, and in 
1916 received the artists’ diploma, also 
with honors, and was the first to receive 
an artists’ diploma in organ from the insti- 
tute. She became an associate of the 
American Guild of Organists in 1918 and 
a fellow in 1919, passing the Guild tests 


with the highest marks of that year. 

For nine years Miss Carpenter was 
assistant organist at Holy Trinity Epis- 
copal Church in Brooklyn, where Dudley 
Buck once played. While there she gave 
many recitals. She held the positions in 
Holy Cross Episcopal Church, New York, 
the Bay Ridge Presbyterian Church, 
Brooklyn, and the Lutheran Church of the 
Incarnation, Brooklyn. 

ne 
EDWARD GEORGE ELLIOTT, 
CANADIAN ORGANIST, DEAD 

Edward George Elliott, organist and 
choir leader, died July 25 in Ottawa, Ont., 
in his forty-seventh year. Mr. Elliott had 
recently gone to the Westboro United 
Church in Ottawa as director of music. 
He had been choirmaster at All Saints’ 
Church in Hamilton, Ont., for over ten 
years. In 1937 he left All Saints’ Church 
to take up his duties as organist and choir- 
master at St. George’s Church, St. Cath- 
arines. From 1946 until 1953 he was at 
Grace Anglican Church in Brantford. 

Mr. Elliott received his A.T.C.M. de- 
gree from the Toronto Conservatory of 
Music, later continuing his studies both in 
Canada and abroad. Mr. Elliott was a 
member of the Royal College of Organists 
and for some years he was on the Domin- 
ion Council of the Canadian College of 
Organists. 

Mr. Elliott is survived by his mother, 
Mrs. G. T. Elliott, Ottawa, and a brother, 
Frederick, of Toronto. 


ES Se 
MISS ELSIE G. STRYKER DIES; 
AT RAHWAY, N. J., POST 28 YEARS 


Miss Elsie Garretson Stryker, A.A.G.O., 
for twenty-eight years organist of the 
Second Presbyterian Church in Rahway, 
N. J., died July 12 in New Brunswick, 
N. J. Miss Stryker had been a lifelong 
resident of Millstone, N. J. Besides the 
church in Rahway she served the Hills- 
borough Reformed Church and Christ 
Episcopal Church of New Brunswick. 

Miss Stryker studied at the Oberlin 
Conservatory of Music and the Juilliard 
School of Music and was a graduate of the 
Guilmant Organ School in New York 
City. 

Miss Stryker is survived by a brother, 
J. Irving Stryker. 
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FOUR CENTURIES AGO, 
THESE PIPES WERE NAMED... 


Spitzprinzipal 


3 


' 


i Spitzflote 





Pipes like those shown above have been in con- 
tinuous use in organs since the 16th century. 


Because of their tapered construction, which 
actually makes the whole pipe a cone, the 
Spitzprinzipal, Spitzflote, and Gemshorn pipes 
can produce a wide variety of hybrid sounds. 
Depending upon the scale and treatment, these 
pipes may be voiced as variants of Diapason, 
Flute, and String. A wide scale produces 
Diapason and Flute tones, while a narrow 
scale tends toward String tones. 


These pipes, plus hundreds of others, are 
found in a Moller. For a Moller is a true pipe 
organ—specifically designed for its location 
and custom-made of the finest materials. If 
you ve never experienced the thrill of playing a 
Moller, why not make arrangements to do so? 
Once you do—you’ll know why we say it’s 
“The Organ of Artists.”” Write us, without 
obligation. 


OMOILER 
INCORPORATED 
Renowned for Pipe Organs Since 1875 
HAGERSTOWN, MARYLAND 
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Program for Wisconsin Season. 


Wisconsin Chapter members are being 
informed of program plans for the coming 
year with the issue of the new yearbook 
this month. One of the major continuing 
projects for the season as announced by 
William Eberl, program chairman, 1s a 
monthly organ repertoire class to be con- 
ducted by LaVahn K. Maesch, A.A.G.O., 
former dean of the Northeastern Wiscon- 
sin Chaptervand chairman of the music 
department at Lawrence College, Apple- 
ton. Liturgical and service music, recital 
repertoire and the 1954 examination pieces 
will be covered. Members will meet one 
night a month at various Milwaukee 
County churches. 

The season’s activities will begin Sept. 
19, when Wisconsin Chapter members will 
gather for the opening dinner meeting, at 
which Mrs. Loraine Schultz will show 
colored slides of Milwaukee churches and 
organs. On Oct. 18 an organ and instru- 
mental ensemble program will be presented 
by members at All Saints’ Cathedral. Flor 
Peeters will play Nov. 8 at St. Paul’s 
Episcopal Church. Activities for December 
include a Christmas party at the home of 
Mr. and Mrs. Chester C. Muth. The 
second recital of the season will be played 
by George William Volkel at the Lutheran 
Church of the Redeemer Jan. 24. In 
February a hymn and choir festival will 
be held at the First Methodist Church. 
Jean Langlais will play March 7 at the 
Church of the Gesu. The chapter’s new 
members will present the anniversary pro- 
gram April 25. On May 2 Catharine 
Crozier will appear at Immanuel Lutheran 
Church and May 23 the season is to be 
closed with a picnic and annual business 
meeting at the home of the James Barrs 
in Thiensville. 

Marian E, Mannery, Secretary. 
Raymond Boese Plays in Richmond, Ind. 


A feature of the summer musical season 
in Richmond, Ind., was the appearance of 
Raymond Boese in a recital on the three- 
manual Moller at the new St. Paul’s 
Lutheran Church under the auspices of 
the Whitewater Valley Chapter of the 
American Guild of Organists, of Earlham 
College and of the choir of First Friends’ 
Meeting. This was Mr. Boese’s first 
American recital since his return from 
study with Flor Peeters in Belgium and 
Jean Langlais in France during the past 
year. Mr. Boese’s playing of the following 
program was distinguished by its clarity 
and imagination: Fantasie and Fugue in 
G minor, Bach; Aria, Loeillet; “Wir 
glauben All’ in Einen Gott’, Bach; Trio- 
Sonata 6, Allegro, Bach; Chorale, 
Franck; “Suité Evocatrice,” Tournemire; 
“Les Bergers,” Messiaen; Finale, Peeters. 
Of special interest was the fact that Mr. 
Boese when in Europe played the Franck, 
Tournemire and Peeters numbers on the 
organs for which they were composed. 

At the conclusion of the recital a re- 
ception was held by the choir of First 
Friends’ Meeting in the meeting-house in 
honor of Mr. and Mrs. Boese. About one 
hundred of those who had attended the 
recital were present at the reception. 

During the two years preceding his year 
of study in Belgium and France Mr. 
Boese was instructor in organ at Earlham 
College and minister of music of First 
Friends’ Meeting, both of Richmond. 

Error in List of Examination Pieces. 

The typed copy of required pieces for 
fellowship which was sent to THE D1a- 
PASON contained one error. In “b” it 
should be Prelude in C major by Bach. 
—AMERICAN GUILD OF ORGANISTS. 


NEW 


BLACK HILLS CHAPTER HOLDS RECEPTION 





THE NEWLY-ORGANIZED Black Hills 
Chapter of the American Guild of Organ- 
ists in Spearfish, S. Dak., honored Richard 
Ellsasser at a reception after his June re- 
cital at Black Hills Teachers’ College. 


Friends and members pictured are: 
Seated, Arch MacGowan, Mrs. Ruth Si- 
mons, Miss Dahlberg, Mrs. W. J. Schoen, 
Mrs. M. Lynn, Miss Meldahl and Ruth 
Gadsden. Standing, Mr. Torgenson, Mrs. 
Torgenson, Mr. Dierkoki, Mrs. C. F. Oit- 
to, Mrs. Ray Holst, Mrs. R. Jonas, Rich- 
ard Ellsasser, Doris Alexander, Mrs. A. 
MacGowan, Kay Mastel, Wallace Velte, 
Alexina Gordinier, Dr. R. Jonas, Joy 
Christensen, James Blake. Members not in 


the picture are: Francis A. Benson, Mrs. 


Lewis P. Blackley, Henry C. Douglas, 
Mrs. Bryan Foreman, Mrs. Clifford Han- 
son, Mrs. Erick Holscher, Mrs. N. G. 


Jerde, Mrs. Agnes Locken, Mrs. Rhodes 


McCutchen, Russell Olmsted, Mildred 
Peterson and Sylvia Reineke. 


Recital by John W. Harvey. 


John W. Harvey, M. S. M., will give 
a recital on the four-manual Skinner at 
the First Presbyterian Church, Passaic, 
N. J., Monday, Sept. 14, at 8:30 p. m. This 
program marks the first event of the sea- 
son sponsored by the Northern Valley 
Chapter, of which Mr. Harvey is the dean. 
There is no admission charge. Tickets are 
not required. The public is invited. 


LONG BEACH, CAL—The following of- 
ficers have been acting this summer in 
preparation for next season’s activities of 
the Long Beach branch: Dean, Gene Dris- 
kill; sub-dean, the Rev. Merrill Jensen; sec- 
retary, Lily Reed; treasurer, Axel Anderson; 
chaplain, the Rev. Robert B. Shattuck; cor- 
respondent, Edith Martina Wyant; auditor, 
Joseph B. Riddick; social chairman, Rhea 
Young. The first recital of the fall season 
will be presented Sept. 1 by Max Miller. He 
has been substituting for his teacher, Clar- 
ence Mader, in Immanuel Presbyterian 
Church, Los Angeles. The Long Beach Chap- 
ter is pleased to present him as a winner in 
the Far Western regional competition of 
two years ago. He has been studying compo- 
sition in Boston the past year and will 
leave for further study in the East.—Eprra 
Wyant, Reporter. 


OKLAHOMA CITY CHAPTER—Mr. and 
Mrs. J. S. Frank were hosts for the June 
picnic of the Oklahoma City Chapter. An 
interesting and profitable year was shown 
in the reports of officers and committees. 
Twenty new members were added to the 
membership, making a total of eighty-six. 
Meetings throughout the year in the churches 
have been marked by varied and interesting 
programs. Dorothy Young, a member of our 
chapter, left early in the summer for a year’s 
study in Europe. She will study under Du- 
pré at Fontainebleau and later in Paris. 
Miss Young won the Jean Tennyson award 

for this year’s studies as well as the national 








award in organ playing last year at San 
Francisco. The chapter is under the leader- 
ship of Mrs. J. S. Frank, who is serving her 
third year as dean.—Mrs. R. G. McDonatp, 
Secretary. 


FORT WORTH, TEX.—The Fort Worth 
Chapter gave a garden party Aug. 3 at the 
home of Mr. and Mrs. George Orum, honor- 
ing Dale Peters and Curtis Pruitt, two mem- 
bers who will leave soon for universities— 
Mr. Peters to Columbia University and Mr. 
Pruitt to Northwestern. At the biennial 
A.G.O. convention next summer in Minne- 
apolis and St. Paul, Dale Peters will repre- 
sent the Southwestern region in the young 
artists’ contest, having won the regional con- 
test at Shreveport in April.—Janre Crate, 
State Chairman. 


STEPHENS COLLEGE STUDENT GROUP 
—The Stephens college student group in 








Columbia, Mo., has had a varied and inter. 
esting program the second semester of 1959. 
53. Although the emphasis was on organ re. 
citals, the members attended two concerts by 
the Burrall Symphony Orchestra and one 
opera given at the college. There were two 
recitals by faculty members—our sponsor, 
Nesta Williams, and Heinz Arnold—one jn 
February and the other in March. The 
junior members gave two recitals and the 
senior members one in the college audito- 
rium. There was one recital by our vice- 
president, Karin Anderson of Homer, N.Y, 
The last event of the college year was the 
installation of new officers for next year 
and a picnic supper in honor of the graduat- 
ing seniors in the apartment of our sponsor, 
—lImocENnE Havucen, Secretary 


SUFFOLK, N. Y., BRANCH—The Suffolk 
Branch of the Long Island Chapter presented 
two of its members—Mrs. Catherine Marge- 
son and Mrs. Olivia Stickley—in a twoe-piano 
recital at the home of Mrs. Stickley July 21, 
The program was: Gavotte and Musette, 
from Suite, Op. 200, Raff; Sicilienne, Bach; 
Petite Suite, Borodin; Suite, Arensky. After 
the recital plans were discussed for the fall. 
An offer was made by one of our members 
to hold the annual picnic at his cottage at 
West Meadow Beach on Long Island Sound. 
It was decided to hold it on a Saturday af- 
ternoon early in September. Mrs. Stickley 
then served refreshments and a social hour 
was enjoyed.—Ernest A. AnprEws, Regent. 
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performance won high honors for Mr. 
Altman, who played for a devoted audi- 
ence that filled All Saints’ Church.” The 
program was referred to as an “extra- 
ordinarily accomplished, beautiful organ 
recital” in the San Francisco Examiner 
and the Chronicle observed: “It will be 
a long time before anybody forgets Lud- 
wig Altman’s thorough mastery of the 
organ and its literature.” 

In his Bach program July 21 Mr. Alt- 
man included: Fantasie and Fugue in C 
minor ; Pastoral Suite; Adagio and Fugue 
in C major; Five Chorale Preludes; Con- 
certo in D minor. 

re es 
G. A. NIETHAMMER, ORGANIST 
FOR NEARLY 60 YEARS, DIES 


Gustav A. Niethammer, a Lutheran or- 
ganist and choir director in Chicago and 
Buffalo for nearly sixty years, died Aug. 
17 at the age of 81 in Chicago. Mr. Niet- 
hammer’s last post was at Bethesda Lu- 
theran Church, Chicago, where he served 
eighteen years. He was made choir direc- 
tor emeritus at that church five years ago. 
In 1940 Bethesda Church held a celebra- 
tion marking Mr. Niethammer’s fiftieth 
anniversary as a teacher, organist and 
choir director. 

Mr. Niethammer was born July 13, 
1872, in Ottawa County, Michigan. He 
was graduated from Concordia Teachers’ 
College with the class of ’89 and contin- 


— 
LUDWIG ALTMAN 





Lupwic ALTMAN was heard in three or- 
gan recitals July 21 and 23 at the Bach 
festival in Carmel, Cal. His programs 
drew a record attendance of 1,200 and he 
already has been engaged as the soloist 
for next year. Mr. Altman was assisted 
July 23 by Anne Everingham Adams, 
larpist. They played duplicate programs 
in the afternoon and evening, using the 





following selections: Prelude and Fugue 
in F minor, Bach; Andante in E flat ma- 
jor, for harp and organ, Bourree for harp 
alone and “Whither Shall I Flee,” harp 
and organ, Bach; Prelude and Fugue in 
F minor and Concerto in B flat major, 
for harp and organ, Handel; Four Chorale 
Preludes, Bach. 

The San Francisco News said: “The 


ued his music studies with noted Chicago 
teachers. He served the following con- 
gregations as Christian day school teacher, 
organist and choirmaster: St. James’ Lu- 
theran, Chicago, eight years; First Trinity 
Lutheran, Buffalo, one year; St. Peter’s 
Lutheran, Chicago, sixteen years; First 
St. Paul’s Lutheran, Chicago, seventeen 
years, and Bethesda Lutheran. 
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Organist Discovers 
La Ferte Bernard; Its 
Church and Organ 





By SETH BINGHAM 


Le Ferté Bernard is situated about thir- 
ty-six miles southwest of Chartres, in the 
department of Sarthe—the ancient prov- 
ince of Perche, whence come the famous 
dappled Percheron horses. I hate to think 
of what we would have missed but for 
the tip given us by our good friend Su- 
zanne Bertillon in Paris. 

“By all means take in La Ferté Bernard 
on your way to Brittany,” she urged. “Stop 
at the home of Dr. and Madame Dewing 
{she gave the address]. Mention my name 
and ask them to show you the Church of 
Notre Dame-des-Marais and its organ.” 

We did just that, with results far sur- 
passing our expectations. Dr. Dewing—the 
French pronounce his name as many G.I.’s 
have heard them pronounce “chewing” in 
chewing-gum—and Mme. NDewing are both 
cultivated musical amateurs of a type so 
frequent in European counties (and, I am 
happy to say, a type whic): is increasing 
in our own country). Both are excellent 
musicians and both play the organ. They 
are a charming couple ir. their early for- 
ties; they received us with a cordiality 
that such people know how to show if you 
enter “by the right door”. Between them 
they direct the musical activities at Notre 
Dame-des- Marais. 
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Dr. Dewing is not only an organ fan 
and a capable performer ; he is an amateur 
builder as well. In his garden stands a 
good-sized workshop. In the garret of the 
home of one of his putients he discovered 
an old dismantled organ. Much of the 
pipework, chests and other parts were 
usable. The doctor is now rebuilding it; 
and I don’t mea.1 having someone else re- 
build it. There will be three manuals and 
some twenty-five stops. Jean Pasquet and 
other home organ builders would be inter- 
ested. “Come back in two years,” said De- 
wing, “and it will be ready to play.” 

This type of amateur artist is not un- 
common in Europe. I remember M. Lebon, 
organist at St. Jean-de-Luz, who has built 
his own instrument. André Marchal surely 
has the requisite knowledge to do the same. 
Organ building is not the only hobby. A 
good friend of mine in Zurich earns his 
living as a banker, but instead of golf he 
plays violin or viola in a string quartet 
twice a week. Another friend in the city 
of Pau in the Pyrenées rates profession- 
ally as a pharmacien de premiere classe, 
but his heart is really with the a cappella 
church choir which he has directed for 
many years. The members of his family 
stroll around the house singing from mem- 
ory Palestrina motets in three to five 
parts. 

Many French priests are also organists 
or choir directiors. I met one such in the 
Cathedral of Bayonne, whose choir was 
outstanding. In our own country Father 
Finn made his Paulist Choristers famous. 
Hugh Giles, a splendid minister of music, 
is also an ordained pastor and Frederick 
Chapman, recently ordained to the Episco- 
pal priesthood, combines his duties as 
rector with the direction of the church’s 
music. 

Given the requisite training, such minis- 
ter-musicians can achieve the highest aims 
in religious music. Most clergymen will 
agree that the courses: in music appreci- 
ation, hymnody and voice production now 
available to divinity students at institu- 
tions such as the School of Sacred Music 
of Union Seminary or Westminster Choir 
College at Princeton go far toward laying 
the groundwork for better mutual under- 
standing, for fuller and more effective col- 
laboration between minister and organist. 
Since the minister does not disdain such 
things as form, style and good taste in his 
sermon, or even in his public prayers, isn’t 
it reasonable that he should recognize 
their importance in the musical worship 
by learning what he can of these things 
during his student preparation ? 

e e ° 

A word about the Church of Notre 
Dame-des-Marais, often referred to as 
“The Collegiale.” You quit the main high- 
way in La Ferté Bernard, drive less than 
a hundred yards to the Place Carnot and 
there suddenly before you is this early 
Renaissance basilica, an architectural jew- 
el that La Ferté’s inhabitants proudly 


call their “cathedral”, which indeed its 
architectural prestige could well merit. To 
Dr. Dewing I am indebted among other 
things for an informative brochure by 
Louis Caldendini, from which I quote: 
“Whether you examine it outside or inside, 
you are quite astonished at its delicate 
sculptures, its stone traceries, which make 
it a masterpiece of French Renaissance 
art. It is one of those choice sanctuaries, 
a splendid work of art inspired by faith, 
harking back to the late middle ages”. 

The church’s construction extended over 
a century and‘a half. (By these standards 
the Cathedral of St. John the Divine is 
considerably ahead of schedule. Why are 
we Americans in such a hurry?) The 
triple nave, transept and tower were begun 
about 1450, the choir around 1500; the 
work continued throughout the sixteenth 
century. The stone from the quarries of 
Montavi and St. Bomer is of a fine yellow- 
ish gray and well suited for cutting. 
Viewed from the Place Carnot the en- 
semble is singularly harmonious; its ele- 
gant proportions deceive one as to its 
height. 

Entering the church there is much to 
excite admiring interest in its structure 
and details. The interior length is approxi- 
mately 180 feet ; width of transept 76 feet ; 
height of nave 54 feet; that of the choir 
80 feet! Its lofty windows bathe the choir 
with a profusion of iridescent light; they 
form a bold and curious contrast to those 
of the nave and apse. The handsome 
high altar is partly modern. Among the 
church’s most striking and original fea- 
tures are its three apsidal chapels, of 
which the beautiful Chapelle du Chevet, 
also called Chapelle du Rosaire, entered 
through a wrought iron portal, is the most 
important. Their beginning was conse- 
crated in 1529 and the richly carved and 
ingeniously vaulted ceilings were com- 
pleted during the period from 1536 to 
1544. (Again I ask my fellow Americans: 
Why all the hurry?) At best mere words 
can convey only a faint idea of this lovely 
flowering in stone, miraculously suspended 
ahove our heads. 

Then Mme. Dewing led us up the wind- 
ing stairway to the organ, with its buffet 
clinging like an eagle’s nest to a wall 
space framed by the first arch on the 
north flank of the nave. 

As it appears today the buffet may be 
said to comprise three sections: The upper 
case housing the chests and pipes; the 
cuve or heptagonal organ-loft (tribune), a 
large tub or vat, usually fixed to the wall, 
supporting the console and joined to the 
upper case by seven small columns, and 
the cul-de-lampe, or pear-shaped base 
undergirding the tribune, which itself is 
only nine feet wide, five feet deep and just 
high enough to stand in. Total width of 
the upper case is eleven and one-half 
feet; height about twenty feet. The lower 
tip of the cul-de-lampe is 18 feet above 
the floor. 

All the details of these three sections 
are exquisitely carved in oak, which has 
darkened with the years. One does not 
weary of admiring the cuve and cul-de- 
lampe, a work executed in three months’ 
time in the year 1501 by an artist named 
Evrard Baudot. He was paid 60 livres. I 
do not know its equivalent today in dol- 
lars, but it surely was not enough, as any- 
one looking at the magnificent work can 
see. A photograph gives you an idea but 
does not do it justice. The upper case, built 
a quarter of a century later, carries out 
harmoniously the design of the seven- 
paneled cuve by means of seven richly 
sculptured compartments containing the 
great diapason (visible) and other pipe- 
work. Together the three sections form a 
graceful, perfectly homogeneous whole, 
justly considered one of the finest pieces 
of wood carving of the sixteenth century 
and classed as a Monument Historique by 


the French government. 
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There exists no complete history of the 
organ, but there are records of resto- 
rations as early as 1532 and as recently as 
1812, 1840 and about 1880. Largely owing 
to the efforts of Dr. Dewing, funds were 
raised and the organ was entirely rebuilt 
in 1937-38 by Tronchet & Beurtin, with 
electric action and blower. It is a two- 
manual instrument of eighteen stops. M. 
Beurtin, now a member of the firm of 
Kuhn in Geneva, was chiefly responsible 
for the present tonal design. Here it is: 


PEDAL. 
Soubasse, 16 ft. 
Bourdon, 8 ft. 
Flute, 4 ft. 

GREAT. 


Bourdon, 16 ft. 
Bourdon, 8 ft. 


ORGAN AT LaFERTE BERNARD 


ET LS. 











Montre, 8 ft. 

Prestant, 4 ft. 

Doublette, 2 ft. 

Plein Jeu, 3-4 ranks. 

Trompette, 8 ft. 

Cromorne, 8 ft. 

SWELL (Enclosed). 

Dulciane, 8 ft. 

Chimney Flute, 8 ft. 

Flate Douce, 4 ft. 

Nasard, 225 ft. 

Flageolet, 2 ft. 

Tierce, 135 ft. 

Basson-Hautbois, 8 ft. 

FOOT COMBINATIONS—Great to Pedal; 

Swell to Pedal; Swell to Great, 8 ft.; 

Swell to Great, 16 ft.; Great to Great, 4 ft.; 

Great foundation; Chorus reeds; Tutti; 

Swell expression pedal. 

The reader’s normal reaction would be 
“so what?”. But he would be agreeably 
surprised at the exceptional quality of the 
individual voices, the marvelous blend of 
mutations forming the swell cornet, the 
pervading beauty of the dulciane, the clean, 
definite pitch of the great 8-ft. bourdon 
and its effective combination with the 
prestant, the balance and the brilliance of 
the great chorus. Eighteen stops do not 
sound like much on paper, but you get an- 


. alll 
other surprise when you hear the ful] 
gan in the resonant spaces of Notre J) “4 
des-Marais. al 
I would quote what Dr. Vente. dic: 

guished Dutch organ architect, “are 
cently in the Organ Institute Quarters 
“An organ must not be as large as possi 
but always as small as possible, taking a 
consideration the acoustics, the = 
space of the chuirch and the seating Oe 
ity. Even in large churches it is not nee. 
essary to have comparably large organs 
The small size must be compensated ‘ 
the highest possible quality of all the we 
and especially of the voicing.” His words 
are strikingly confirmed by the Collegiate 
instrument. It is an amazingly rich a 
sourceful ensemble, quite able to stand 
comparision with similar examples by thy 
master builder, Gonzales, 
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But our visit was not yet over, “Would 
you like to view the city and surroundin 
country from the roof of the choir?” sy. 
gested Mme. Dewing. “Allons-y!” git 
we. Up, up, up the spiral stairway leading 
to the tower, at times steadying oneself by 
clinging to a dangling rope—I gave up 
counting the age-worn steps. From the 
great height of the railed promenade your 
view stretches to the horizon. Nestling 
directly beneath are the warm brownish. 
red roofs of the ancient town. La Ferté 
Bernard was once a fortified Citadel—a 
place forte; one of the four original huge 
towers is still in place. 

Down, down, down the stone corkscrew 
this time clear to the pavement and back 
to Dr. Dewing’s for an all-too-short visit 
with our gracious hosts, whom we had 
never known before but who somehow in 
a few hours had become our friends, We 
reluctantly bade them goodby and were 
on our way, spiritually nourished by feasts 
for the eye and ear and happy to have 
forged another link in the chain of Franco- 
American friendship. 

——©>—_— 


THE W. W. KIMBALL AWARD for the 
best song written by an American composer 
will be withheld this year, it was announced 
by David Austin of the American Con- 
servatory, contest committee chairman. The 
three judges—Martial Singher, Jeanne Boyd 
and Dr. Ifor Jones—voted two to one 
against making the award. The contest is 
sponsored by the Chicago Singing Teachers’ 
Guild. 
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> H. J.. van den Berg and ition with 
“a ~ - . J. van den Berg and composition wi 
Illinots University the late Dr. Charles H. Mills. Later he 
* studied organ with Dr. Wilhelm Middel- 
Names an Organist schulte of Chicago. He became interested 
‘ : in church music and organ even before en- 
as Acting President tering the university and began directing 
choirs when only 16. After going to Ur- 
bana he served as organist for a time at 
Lloyd Morey, the newly-appointed act- the University Place Christian Church 
ing president of the University of Illinois, and the First Baptist Church, Urbana. He 
is had an unusual career as an organist, was chairman of the university concert 
n accountant and a professor. It was once and entertainment board from 1918 to 
said of him in a feature article in THE 1938 and a member of the Methodist com- 
prapason that “whether it is a cipher in mission on music and worship from 1932 
aledger or in an organ, it has no terrors to 1936. : : j 
or Lloyd Morey.” Professor Morey has The new acting president is a member 
gen comptroller of the university since of both Phi Beta Kappa and Beta Alpha 
io{1 and since 1921 has been also on the Psi, honorary scholastic fraternities. He is 
vaching staff. He served as director of the author of several standard textbooks 
nusic of Trinity College of the Wesley ©" accounting. Professor Morey is 67 
Foundation at Urbana for twenty-eight Years old. 
years, retiring from that post in 1939. —o——- 
“ Professor Morey succeeds George Dins- IRELAND NEEDLECRAFT NOW 


unding 
= more Stoddard, who was compelled to re- 
» Y- Bi sign in July after a “no confidence” vote LOCATED IN GLENDALE, CAL. 


-~ by the board of trustees. President Stod- Marion P. Ireland, owner and operator 
dards name was in the news for the last of Ireland Needlecraft, has announced 
gveral months as a result of the nation- that the establishment has been moved to 


WICKS ORGAN OF THE MONTH 











hs ally famous battle which has raged be- Glendale, Cal. Ireland Needlecraft spe- 
© your tween him and Dr. Andrew C, Ivy, pro- cializes in making pulpit vestments, choir 
stling ponent of the cancer drug known as kre- robes and altar hangings. The company 
wnish,  02e0. : was formerly in Allentown, Pa. The move 
Ferté Professor Morey, although following to the larger quarters in California is due 


i music only as an avocation, holds a degree to the increased volume of business in re- 
from the University School of Music, cent months. The new address is 822 East 
where he studied piano with Professor Colorado Boulevard, Glendale, Cal. 
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yunced 

Aa ‘bere originating in the United States for publications 

» Boyd of The Frederick Harris Company, noted Canadian firm, A combination of classic exposed organ coupled with addi- 
test I now may be obtained directly from stocks carried at the tional organ under expression, plus the location of the installa- 
~— enor = eee © —_ Bin Ae Connaien tion in this Church, are unusual characteristics. Complete 

musicians and dealers may procure Birchard imprints from ; ‘ ‘ : pe 

— the Harris Company, with consequent advantages in quick collaboration with David Briggs Maxfield, A. I. A., designer 
8 service, economy, and convenience. of Holy Trinity Church, with Wicks Organ experts, resulted 





In the fine and extensive Harris catalog will be found 
anthems and part songs by leading Canadian and British 
composers, including Dr. Healey Willan, Canada’s distin- 
guished man of music. A few examples are listed below: 


MUSIC AND WORSHIP 

Edited by the Rev. S. L. Osborne, Mus. Doc. Seventeen unison 
anthems for junior choir. With a foreword by the Rev. W. Harold 
Young, Chairman of the Committee on Church Worship and Archi- 
tecture of the United Church of Canada. $0.85 
THE RED CAROL BOOK 

Edited by Healey Willan. Forty Christmas carols in various arrange- 
ments—mostly for mixed voices; some in unison or two parts. $0.60 
MASS OF SAINT TERESA 

By Healey Willan. $0.60 


S.A.T.B. 

DAVIES, IVOR R. 

GG Ol DEE ANG RAE o.a/c oa.0) 0 i0 5. 6s ds cus cecdasedawenkess $0.15 
ROWLEY, ALEC 

When the Herds Were Watching (Christmas)..............- 15 
SLATER, DAVID DICK 

PRGUEINIG COTE RANE crn cack cles bed wc nde ce Veer ssndeseses 15 
WILLAN, HEALEY 

Christ Hath a Garden (words by Isaac Watts)...........+.-- 16 

Sing Alleluya in Duteous Praise.........ccecccccccccccccces 18 

S.S.A. 

BACH, J. S. 

Jesu Source of Bliss Eternal (arr. Purcell J. Mansfield) ...... 18 
SLATER, DAVID DICK 

Merete POR MARR ooo cod crdewelle vane Ceasdueneewleaxeauts 15 

T.T.B.B. 

HANDEL, C. F. 

Let Their Celestial Concerts (arr. W. J. Cotton)............. .20 
HAYDN, F. J. 

The Heavens Are Telling (arr. W. J. Cotton) ..........2+006- .20 


Send for catalog. 


C. C. Birchard and Company 


285 Columbus Avenue Boston 16, Massachusetts 
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in a stirring tonal distribution and ensemble. 


Every phase in the planning of this installation successfully 
resulted in the best possible instrumental equipment for the 
Episcopal Service. 

Specifications of this pipe organ will be supplied upon 

request. It will be found particularly interesting to those 

organ committees where costs are of major importance. 
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Making Church Music . 
Vital Part in Service 
as a Guild Problem 


[The following paper was presented at the 
regional A.G.O. convention held in Kata- 
mazoo, Mich., June 17 by the head of the 
music department and professor of organ 
at Lawrence College, Appleton, Wis.] 


By LaVAHN K. MAESCH, A.AG.O. 

The American Guild of organists is one 
of the very few organizations concerned 
with specialized skills and interests, and 
comprising a membership of both profes- 
sionals and amateurs. Lest we forget, its 
members are professional church musi- 
cians, professional musicians who are also 
church musicians, or amateurs. I do not 
know how these groups would break down 
percentagewise, but I do know that if the 
Guild is to advance the cause of worthy 
church music it must so plan and direct 
its program that it reaches and serves 
ali church musicians, professional or 
otherwise. : 

In spite of the marked increase in the 
number of chapters during the past sev- 
eral years and the corresponding increase 
in membership, the surface has been bare- 
ly scratched and the vast majority of 
church musicians remain unaffected or un- 
influenced by the Guild. Does this mean 
that progress is of necessity slow—that, 
given time, the Guild’s influence will be 
felt wherever there is church music? Or 
does it mean that the Guild program has 
not attracted enough church musicians be- 
cause it hasn’t offered the right kind of 
help? Does it mean that the local chapter 
too often puts its major emphasis upon 
the by-products of religious musical effort 
rather than upon the vital problems of 
church music itself? Does the Guild really 
recogiiize the importance of the “country 
practitioner”, whether he be a choir di- 
rector or organist, and does it guide, help 
and serve him? Does the Guild realize 
that church music is a vital part of the 
religious experience and as such needs to 
be practiced with sincerity and earnest 
religious effort? What is the function and 
purpose of church music? What music is 
good or bad for the church? What can we, 
collectively and individually, do to advance 
the cause of worthy church music? 
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Sacred music, in all of its congrega- 
tional, choral and organ aspects, is, and 
must always be, a vital part of the service 
of worship. Its function is never as an end 
in itself, but as a furtherance of religious 
values. The intrusion of any personality, 
be it musician or clergyman, between the 
worshiper and his God is unthinkable. 
Entertainment is not the function of a 
church service; worshipers must be fed, 
not entertained. All service elements must 
make a setting for and must encourage 
meditation and an awareness of the 
presence of God. Although church wor- 
ship is group worship, group meditation, 
yet its very nature demands that it reach 
out to every individual in the congrega- 
tion. Music, as one of the components of 
the worship experience, with its capacity 
for invoking mood, mysticism and sub- 
jectivity, gives it the power to reach man’s 
inner consciousness and to enliven his 
religious nature. 

But, specifically, of what kind of church 
music are we speaking? What is good 
and bad worship music? We speak very 
glibly of good taste, secular associations, 
triteness, pretentiousness; but just what 
do we mean? Richard T. Gore, in the 
Christian Century of June, 1947, says: 
“Go where you will, you cannot escape the 
fact that most of the music used in our 
worship services is little better than blas- 
phemy. The organists play pieces either 
transcribed literally from secular sources 
or written in imitation of them. The con- 
gregational hymns in widest use recall 
the rhythm of the beer garden and the 
dance pavilion. Some of them are, in 
fact, lifted bodily from concert pieces and 
operas. Most of the choir anthems and 
canticles are the grandchildren of French 
opera, piano pieces and military marches. 
Music is undoubtedly the only art in whick 
such Philistinism is allowed to exist.” This 
is indeed harsh critcism; such. wholesale 
condemnations may well be the result of 
intolerance and a dangerous lack of under- 
standing. 
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We must not forget that the conceptions 
of church music and attitudes toward 


it vary widely, particularly within the 
branches of the Protestant Church. At one 
time the evolution of the Christian Church 
was tied up inexorably with the evolution 
of the arts, all of which were fostered 
by the church. The attitude of theologians 
toward the arts was that their function 
was to serve in the worship of God. But 
the Protestant reform movement altered 
this concept in one way or another. The 
increased emphasis upon the evangelical, 
or personal, side of religious experience 
caused the arts to become less and less a 
part of religion. Musicians sought outlets 
for their creative urge outside the church. 
The eighteenth and nineteenth centuries 
witnessed the complete secularization of 
art under the impetus of social and indus- 
trial revolution, the growth of humanism 
and the development of the middle classes. 
Here is our collective inheritance. 

The secularization of the service of 
worship has been a most natural and pre- 
dictable one. How can we blame the aver- 
age parishioner for lack of understanding 
or for his low musical taste when his en- 
tire background is one of secularization 
and materialism? If the function of the 
service is to stimulate and enrich_ his 
religious life, it must always do so in a 
manner which is understandable to him. 
The church’s problem is one of communi- 
cation; it is ridiculous to criticize anyone 
for not recognizing certain religious music, 
or any art, for that matter, for its fitness 
or goodness simply because we recognize 
it as such. Similarly, all efforts to class- 
ify music as being good or bad for reli- 
gious purposes or for any other purposes 
must and should meet with failure. What 
serves the religious end in one denomina- 
tion and under certain conditions may very 
well be out of place elsewhere. It is not 
the function of the church musician to 
prescribe and dictate ; it is his privilege to 
serve. Incidentally, these statements are 
not made in defense of church music as we 
have it but rather to lead to a clearer 
understanding of why it is as it is. 
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I am not so much concerned at this 
point with the music itself which is used 
as a means toward the religious end but 
rather with the spirit in which it has been 
chosen and performed. Great religious ex- 
periences are born out of convictions, and 
good church music—that is, music whose 
function is essentially a religious one— 
must have, first of all, the earnest religious 
effort of the musicians who produce it. It 
is our responsibility to practice our art 
with conviction and, to the best of our 
ability, to influence the clergy, the lay- 
men and other church musicians to the 
realization that the primary function of 
music in the church is a religious one. 
We must so direct these activities that 
our every effort is toward the achievement 
of absolute unity within the service. The 
most disturbing aspect of Protestant wor- 
ship is its diffusion and lack of direction 
and much, although not all, of the blame 
can be laid at the doorstep of the musician. 
We can learn much from the liturgical 
services, where careless attitudes toward 
the use of music are rare. There is no 
place for music which is pretentious, or 
impressive, or incidental, or merely a 
stopgap, or a sentimental escape mechan- 
ism, or simply entertaining. Music is an 
integral part of a united service effort 
to challenge our minds and uplift our 
souls. 

A church musician is a musical artist 
whose life is bound up with the church. 
If he is an organist, a choral director 
or a singer the measurement of his 
achievement in the service must be in 
terms of the application and sublimation 
of his artistic talents toward the religious 
end. We must encourage the development 
of special skills, such as musicianship and 
techniques, but never as an end in them- 
selves. We must never forget that the 
essence of real art is based on directness 
and simplicity. Straightforward, simple 
hymns, chosen wisely, sung in unison, with 
the support of an organist who plays 
them devoutly and understandingly, are 
the heart of the Protestant service. It is 
better to have potential choir members 
sitting in the congregation, and to have 
no choir, if it helps achieve real congre- 
gational singing. And it is more important 
to have an organist who can play hymns 
well and sympathetically and who knows 
how to support and lead the congregation 
than to have one who is an expert in a 
solo capacity. 
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We must place greater emphasis upon 

choral leadership at the several age levels, 


upon voice training and upon choral liter- 
ature, since these also are significant 
means to the end. We are in the midst of 
a choral renaissance; but the lack of 
adequately trained choir leaders in the 
field of religion is embarrassing. I am 
afraid that we have done very little over 
the years to remedy this situation, but 
rather have depended upon the choral 
schools, sacred music departments in the 
universities and summer clinics to do the 
job. Over twenty years ago Harold Vin- 
cent Milligan wrote: “As a practical 
musician, the church organist will be 
primarily a choral director, for after all 
it is the choir which is the central ele- 
ment in the musical part of public wor- 
ship, but a very important part of his 
equipment will be his ability to play the 
organ. Musical education in the past has 
tended to overemphasize the organ playing 
side of the profession. Schools, conserva- 
tories and private teachers have busied 
themselves teaching the young aspirants 
how to perform creditably on the organ 
and have turned out their students with 
considerable digital and pedal dexterity 
and an almost complete ignorance of 
choral technique. Perhaps this was not 
such a bad idea as might appear at first 
glance, for the young organist is bound 
to find out a good deal about choir direct- 
ing from actual experience (if he has any 
feeling for it at all), whereas the ability 
to play an instrument is something which 
cannot be acquired by experience, but has 
to be taught and learned. In the present 
day a marked change has come over 
musical education in this regard, however, 
and the choral side of professional re- 
quirements is being emphasized more and 
more—so much so, in fact, that there now 
is a real danger that the art of organ 
playing may suffer in the effort to develop 
a finer type of choirmaster”. 

The reading of this rather long pas- 
sage is revealing, to say the least. Much 
of it could well be written today in criti- 
cism of our faulty and slipshod teaching 
practices. Unfortunately too many of our 
organists and choir directors are still 
finding out all they know about choir 
directing from actual experience. And 
one would hardly say that Mr. Milligan’s 
prophecy concerning the relative future 
of choral and organ practices has been 
realized. Why do we not stop thinking 
of these two aspects of church music 
simply as skills, and in two separate and 
distinct categories? Any church musician 
worthy of the name should be well- 
grounded in both the choral and service 
playing aspects of his work, so that he 
may be the better equipped to serve. It 
is not simply a question of being an or- 
ganist, or of being a singer, or a director; 
being able to speak doesn’t make a minis- 
ter. Somewhere along the line we have 
confused the end with the means. A 
church musician is one who believes that 
the spiritual value of music is derived 
from its ability to elevate and cleanse 
man’s spirit, and who uses his special 
skills with sincerity and understanding as 
a means of helping to bring man closer 
to a comprehension of a higher power. 
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Is there a revitalizing movement in 
religion? From all appearances, it would 
seem so. The world wars, international, 
social and economic dilemmas, and the 
immediate world crisis are turning men’s 
minds and attention to the church. Every- 
where the arts are finding new and en- 
thusiastic patronage of the churches. 

The following statement appears in a 
recent issue of Advance: “Three develop- 
ments in church music should give us 
faith in the future of the church. Many 
new hymns are being written. . . . It will 
take a generation to sift the good from 
the mediocre, but the very productivity 
of the present is evidence that our faith is 
far from dead. The professional musician 
Is giving way to the minister of music— 
and this is no mere juggling of words. The 
professional musician centers his atten- 
tion on the music itself, while the minister 
of music is concerned with the religious 
effects which it produces. One displays 
himself; the other keeps out of sight. 
One puts on a performance; the other 
leads the people to worship. Music is go- 
ing back to the people. The quartet is 
almost extinct; even soloists are becom- 
ing rare. Choirs are multiplying in num- 
ber and overflowing our choir lofts and 
even our chancels. . . . Choirs no longer 
think of themselves primarily as musi- 
cians but rather as a part of the congre- 
gation to which has been assigned the 
responsibility of leading in worship”. 


i. 

The Guild must act as a missi 
force dedicated to the proposition that aij 
church musicians are, first of all, servany 
of the church. It must aid in achieving 
worship unity by encouraging and help. 
ing in the selection of service materia| 
choral and organ, which, above all, i 
appropriate to the needs of the contem 
rary men and women and children jn g 
congregation and which may be chose, 
and performed with earnest religious ef. 
fort. It must encourage the organist, 
interest in and development of servic, 
playing rather than organ playing. It muy 
impress upon him the importance of, and 
aid him in acquiring, a thorough under. 
standing of the human voice and of choral 
art as a means of religious expression, 
Tt must constantly do all in its power to 
bring the ministry and music together, 

A service of worship cannot reach its 
highest goal unless complete understand. 
ing, agreement and a sense of united pyr 
pose are achieved between clergy and 
church musicians. Seldom does a religions 
conference include in its meetings any 
discussion or consideration of the subject 
of church music and its implications jn 
Christian worship. 

Every choral director and every organ 
teacher is training students who are going 
to do church work of some sort. Too often 
these students go into churches entirely on 
the strength of their ability as musicians, 
but with no religious convictions, sense 
of mission or understanding of the func. 
tion of their work. All organ. students 
must be thought of as church organ stu- 
dents, and every student of voice and of 
choral technique is a potential church 
musician. Our _ educational institutions 
must be shown why it is important to 
treat them as such, and to prepare them 
accordingly. All organ students should 
be required to have some voice study and 
choral experience, and choral students 
certainly should be given service playing 
instruction at the organ. The Guild must 
never forget its responsibilities to the 
church musician in the small parish 
church. To reach him is difficult enough; 
to understand his problems and to give 
him significant help is still more challeng- 
ing. 

In closing, it is my hope that the Guild 
will draw together its forces and carry 
on a program which will have its roots 
planted in the soil of Christian conviction 
and*which will be dedicated to the total 
service of music in religion. 
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HERE as a superb view of the interior of a console built by D. PEDAL CONTACT RAIL is reinforced with a full length steel 
— Reisner craftsmen. Although each console turned out in our angle. It is assembled on the key frames with heavy steel plates for a 


, ; ‘ , , , , , reater degree of rigidity and more accurate alignment of the contacts. 
shop is unique, since each is built to specification for a particular 6 6 _— 6 





organ, all incorporate exclusive Reisner components, such as E. The EXPRESSION SHOE ASSEMBLY is of unusually sturdy 
=. the following: construction with a heavy steel rod extending through the entire unit. 
é esalameenuaie Reisner Capture Type Co ACTION F. Newly improved STOP ACTION MAGNETS are mounted on 
is hinged in the back of the console to facilitate servicing. metal bars for positive alignment of the stop keys. The assembled unit 
B. The CONTACT ROLLERS for the expression shoes have heavy is installed on the nameboard with rubber insulators to reduce any 
silver fingers. The entire assembly is designed to assure long life and possible action noise. 
positive contact at all times. 
G. A JUNCTION BOARD is conveniently hinged in back with all 
C. Reisner MANUAL KEY COUPLER ASSEMBLIES are of all- units wired to pins. 
metal construction and are not affected by atmospheric changes. The 
wl free-floating movable bars are actuated by our standard C-7 action Precision components throughout .. . installed in a superior 
magnets with toggle hinge mounting on the opposite end. Contact console cabinet... results in a truly superior console. 
fingers are of sterling silver; designed to reduce tension on the rollers 
and to eliminate the possibility of breakage. This superior unit is a Plan your new pipe organ or rebuild your present organ to include 
most important component of the Reisner All-Electric Console. all-electric action parts and console by Reisner. 
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Night and Day 
Emergency Service—Yearly Contracts 
Harps — Chimes — Blowers 
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“An Organ Properly Maintained Means 
Better Music” 
Miss AMELIA AUTENRITH of Middle- 
ville, N. Y., was honored recently by choir MARK WISDOM 
members and friends in observance of her FAG O 
ninetieth birthday and the completion of a aa Arar ° 
sixty years of service as a church organ- Church of the Incarnation distinction eae 
ist. As far as she is concerned, there is = Pe ee since rity 


nothing unusual about this occasion, and | Detroit 


she expects to “continue to do the Lord’s 





work” as usual. 





Miss Autenrith, who was born in Syra- 
cuse in 1863, began her service as organist 
of St. Mary’s Church in Middleville in 
1893 and since 1928 has also been organist 
at St. John’s Church in Newport, traveling 
four miles by bus to play on weekdays and 
Sundays and training the choirs of the 
two churches, Her vitality and enthusiasm 
and her devoted service through the years 
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have been a constant inspiration to her 





many friends and associates not only in the 
parishes where she serves, but in the com- 
munity where she is active in civic and so- 
cial affairs. 
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THREE SUMMER STUDENTS of Professor 
Ruth Richardson Carr gave the following re- 
cital July 28 in the Elizabeth Hall Auditorium 
at Stetson University in DeLand, Fla.: Trum- 


Flora Macdonald College 
Red Springs, N. C. 


JOHN WILLIAMS 
RECITALS 


The Village Chapel 
Pinehurst, §.C. 





pet Voluntary, Purcell; ‘Dreams,’ McAmis, 





and Prelude, Fugue and Chaconne, Buxte- 
hude (Dolores Gough); Largo from ‘‘Xer- 
xes”, Handel, and Pastorale, Guilmant 
(Helen Ritchie; Professor Carr at the piano) ; 
Toccata and Fugue in D minor, Bach; Noel 
in G, d’Aquin, and “Song of the Basket 
Weaver,” Russell (Thomas K. Brown); 
“Suite Gothique,” Boellmann (Helen 
Ritchie). WINFIELD, 
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Organists the world over know the flexibility, volume of smooth 
air power and extremely quiet operation of the Spencer Orgoblo, 


Few realize why Orgoblos maintain these high standards for a 
lifetime. 


The all steel "sugar scoop" casing is made of heavy copper 
bearing sheet steel, rolled and welded. The ends are made of 
ribbed sections, and the motor rests on a cast bridge work 
which distributes the load evenly over the lower half of the scoop. 
A nickel can be balanced on the casing when the machine is 
running, a demonstration that is possible only with a machine 
built like a bridge, with light-weight impellers and no back surges 
in the flow of air. 


To get the utmost in performance from your organ and your 
organist, be sure it's an Orgoblo. 
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New Issues for the Choir 





By JAMES S. DENDY, Mus.B. 

Upon seeing a_new setting of “Bless 
the Lord, O My Soul,” one automatically 
thinks of the famous one by Ippolitoff- 
Ivanoff. And indeed one can find sugges- 
tions of the same melody in Katherine K. 
Davis’ anthem for SATB, published by 
the Galaxy Music Corporation. But here 
the similarity ends, for Miss Davis’ setting 
is to be accompanied by piano or organ, 
and there are two solo passages. The set- 
ting is a pleasing one and not very long. 
It can be mastered by an average choir in 
a short time and it will be effectve. _ 

From the same publisher there is a 
“praise” anthem by Charles L. Talmadge 
called “Sing Alleluia Forth,” for SATB. 
This short, spirited number contains more 
than two pages of unison work. The mel- 
ody is a strong one. 

David H. Witt has arranged Powell 
Weaver’s song “Praise the Lord, His 
Glories Show” for mixed voices with or- 
gan, Those familiar with the well-known 
solo will be interested in this good ar- 
rangement for choirs. Another arrange- 
ment is that done by William Stickles of 
Teresa del Riego’s “Be Thou My Guide.” 
This is easy and straightiorward. 
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A group of Christmas numbers has ar- 
rived from Presser. Three of these are 
lullabies. “The Angels’ Lullaby,” by Lois 
M. Emig, is for women’s voices in three 
parts, It is a short, lilting number. “Christ- 
mas Lullaby,” by James Snyder, is for 
SATB divisi, a cappella—an effective, 
harmonically simple number. “Lullaby to 
the Infant Jesus,” by J. A. Taffs, for 
mixed chorus and soprano solo with piano 
of organ accompaniment, would be a suit- 
able number for a high school chorus. 

“Christmas Morn,” by Charles Gordon 
Rex, for mixed voices a cappella, has a 
spirited middle section, with a soft begin- 
ning and ending. “Winter Carol,” by Sarah 
Brooks, SATB a cappella, consists of a 
soprano melody accompanied by the word 
“alleluia” sung over and over in the other 
parts. All of these numbers will be easy to 
learn. 

Gladys Blakely Bush’s “Wherewith 
Shall I Come before the Lord?”, for 
mixed voices a cappella, is partly poly- 
phonic and contains harmonic changes 
suggesting the old modes. It is unusually 
good choral writing and not difficult. 
There are two new publications in the 
Presser “Early Choral Masters” series. 
Katherine and Irene Funk have set the 
text “Jesus, Lover of My Soul” to an 
SATB motet by Arkadelt. It is a sucess- 
ful adaptation. The same editors are re- 
sponsible for an issue of Hassler’s “From 
Depths of Woe I Cry to Thee,” for SATB. 
Two other Presser issues are Florence 
Jepperson Madsen’s “My Soul Is Athirst 
for God,” for three-part women’s voices, 
and Jean Berger’s “For This Good Com- 
pany,” for mixed chorus with piano or 
organ, ' 
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_ There has been a marked interest lately 
nearly American hymnody and several 
composers have begun to tap this interest- 
ig source as material for modern choral 
‘ttings. Parke S. Barnard’s arrangement 
of “Star in the East,” from “Southern 
Harmony” (published in 1835), is of 





particular interest because there were so 
few hymns written for the Christmas sea- 
son in the old South. In this SATB ar- 
rangement, published by Gray, Mr. Bar- 
nard has preserved some of the “crudi- 
ties” of the original version. As is so 
often the case in these early American 
hymn-tunes, the melody is a_ simple, 
haunting tune which would suggest a 
somewhat naive but very real devotion to 
the message of the text. 

Probably the most original new Christ- 
mas anthem which has come to our at- 
tention is Clokey’s “Hearken and Won- 
der,” also published by Gray. This is 
scored for SATB divist, with the organ 
accompaniment written on three staves. 
As is implied by the divisi, this anthem 
really needs a full choir, and it is de- 
serving of the attention of our best choirs. 
Having written so much for organ, Dr. 
Clokey knows well how to incorporate the 
resources of the instrument, and there are 
opportunities here for really interesting 
registration. Fortunately the text is not 
one that has been worn by overuse. The 
anthem runs to ten pages. Orchestration 
is available for strings, flute and clarinet. 

4 S 2 

Continuing with Gray _ selections, 
Frances Campbell Mackie’s “Carol Fan- 
tasy for Christmas Day” contains many 
familiar carol tunes and words. Provi- 
sion is made for the use of a children’s 
choir and divisi is called for in all parts. 
Alfred M. Greenfield’s “Watchful Shep- 
herds” is a simple carol for unison voices 
with organ. The melody contains inter- 
esting chromatic alterations. The accom- 
paniment is easy. David H. Williams’ 
“Christ Came to Bethlehem” is published 
for two-part women’s chorus and also 
for mixed vocies with youth choir ad lib. 
The text is the familiar “Winds through 
the Olive Trees.” Clarence Dickinson’s 
jubilant “The Shepherds’ Story” is now 
available in an SATB edition. This is an 
exciting number for a choir with plenty 
of high, clear voices. Howard Vogel’s 
“Christchild,” for mixed voices a cappella, 
uses the text “Gentle Mary Laid Her 
Child.” Milton Dieterich’s “On the Road 
to Bethlehem” is for mixed voices with a 
solo part. Leo Sowerby has arranged “The 
Snow Lay on the Ground” for soprano, 
alto and bass. Franklin E. Perkins’ 
“Awake, Ye Shepherds” is a Flemish 
carol arranged for mixed voices. Mabel 
Daniels’ “A Night in Bethlehem,” for 
mixed voices with organ, is a strongly de- 
scriptive number, incorporating interest- 
ing harmonies and giving the director 
many opportunities for delicate nuance and 
tonal balance. It requires a good choir. 
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For those who prefer all stops directly in front 
of them the Kilgen conventional stop-key type 
console will meet their needs. Compact in size, 
quiet and fast in operation, the precision made 
combination is within the console case. 


Because Kilgen consoles are designed to meet 
the requirements of organist and Church we 
offer a type to suit your preference. The new 
organ in First Reformed Church, Lansing, IIli- 
nois, has this type console. Other consoles of 
this type will be found on these new Kilgen 
organs in: 


Ladue Chapel, Ladue, Mo. 
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Ease of control and speed of response charac- 
terize the Kilgen console. 
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All items of news, as well as requests 
for changes of address, should be sent 
directly to the office of THe Diapason, 
25 East Jackson Boulevard, Chicago 4. 
Letters mailed to the American Guild of 
Organists in New York that are intended 
for THe Diapason are delayed and make 
it necessary for the Guild office to go to 
the trouble of passing them on to us. 








How to Avoid “Underrating” 


A statement in the summary of answers 
to the questionnaire of organists and choir- 
masters published in the August issue of 
THE Diapason which may have provoked 
some thought is the one to the effect 
that “church musicians sadly underrate 
themselves” and “are too timid and apolo- 
getic”. Since the meek shall inherit the 
earth there may be some virtue in this 
characteristic. At the same time there is 
such a thing as overrating one’s self, or 
trying to persuade others to do so—a pro- 
cess that works only temporarily. 

In this age of “public relations” it is 
natural that some of our profession should 
float with the current. There are too many 
disciples of Dale Carnegie and church 
musicians should not join the number. Em- 
phasis often is placed on personality and 
how to get along rather than on worth or 
ability. Even in the field of the organist 
and choir director we have books that tell 
us just how to handle a difficult minister 
and music committee. (In doing so care 
must be exercised not to “kid” ourselves 
more than we do the ones to be “kidded”.) 
And we have form letters to meet situ- 
ations of all kinds, such as cases of choir 
members missing rehearsals. To follow all 
the suggestions thus offered may produce 
an outward finish, but unless genuine 
merit underlies this finish there will not 
be much remaining after the surface coat 
has worn off, 

Of course, we all wish to get along and 
be successful. Perhaps here is a way that 
would achieve this result: First, natural 
talent and a love for church music are to 
be presupposed. Without them it would be 
more profitable to conduct a cigar stand 
on a good corner or to sell Fuller brushes. 
With this requisite the primary task is to 
acquire the training that makes you capa- 
ble. Second, be devoted to your church and 
to your work in it. Third, be square and 
considerate, and not too sensitive. For 
every dollar you receive try to give service 
worth at least $1.10. If the foregoing plan 
does not work you are in the wrong place 
and it might be best to follow the Scriptur- 
al advice and depart after shaking the dust 
from your feet. 

Within the last month the entire nation 


has paid tribute to a political leader whose 
passing caused deep sorrow. Both friends 
and foes and a unanimous press recognized 
in Senator Robert A. Taft a man the 
country needed. Yet Senator Taft never 
hesitated to speak out fearlessly, though 
without spleen. He knew his subject and 
he had the courage of his convictions. He 
displayed an excellent spirit in defeat as 
well as in victory. But he was reputedly 
not a perfect dresser! No tailor could 
claim credit for having made him. It is 
very doubtful that Mr. Taft would be 
honored as he is if he had been a “pussy- 
footer” who could carry water on both 
shoulders and a “yes man”, as so many 
politicians aspire to be. 

The entire organ world recently was 
called upon to mourn the passing of T. 
Tertius Noble. In his long and distin- 
guished career devoted to the organ and 
to church music he never used form letters. 
He was always natural and always so able 
that all who knew him, or of him, looked 
up to him. 

One need not be timid or apologetic if 
he delivers the goods and commands the 
respect of those with whom he deals 
through sincerity and competence. 








Ray Berry in Recital 





Ray Berry of Colorado Springs, Colo., 
played the fifth in the series of summer or- 
gan recitals at Macky Auditorium, Uni- 
versity of Colorado, Boulder, July 18. The 
interesting program, built almost entirely 
around works by contemporary composers, 
permitted Mr. Berry to display a prodi- 
gious technique and an excellent com- 
mand of organ registration. 

The program opened with three settings 
of the Passion Chorale—works by Buxte- 
hude, Bach and Langlais. The Langlais 
selection, with its modern harmonies and 
homophonic style, contrasted sharply with 
the baroque effects of the Buxtehude and 
Bach settings. The main body of the pro- 
gram consisted of works by modern com- 
posers, representing countries of Ger- 
many, France, the Netherlands, the United 
States and England. These works evi- 
dently were selected for their appeal and 


Mr. Berrv’s vcry interesting registrations 
and h's rent ease of performance 
added . lerably to his audience’s pleas- 
ure. Tc chis reviewer the Four Pre- 


ludes ana Intermezzi by the German com- 
poser Schroeder were the highlight of this 
group. Schroeder appears to be overlaying 
the modern organ technique of composition 
on the time-tested forms of the North 
German school of the baroque era, eve 
down to the use of canonic imitation in the 
third movement. 

Mr. Berry closed his program with 
Bach’s Fantasia and Fugue in G minor, 
in a reading outstanding for its clarity of 
polyphonic lines and its excellent pace. 

WILL1AM R. CLENDENNIN. 
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ANTHONY CIRELLA IS NAMED 
TO ST. CECILIA’S IN BOSTON 


Anthony V. Cirella has been appointed 
organist and choirmaster of St. Cecilia’s 
Catholic Church in Boston. Mr. Cirella, 
a native of Italy, received the B.M. and 
M.M. degrees from the New England 
Conservatory. He is director of the chor- 
isters of the Catholic Guild for the Blind 
in Boston and has held other church posi- 
tions in the vicinity of Boston. 

——~ 
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SETH BINGHAM RECOVERS FROM 
INJURY; FINISHES NEW WORK 


Seth Bingham, who fell and suffered a 
fractured hip in January, has recovered 
completely from his injury. In his ab- 
sence his organ classes in Columbia Uni- 
versity’s spring and summer sessions were 
taught by Searle Wright and Marilyn 
Mason, but he was able to teach the theory 
classes at his home. 

Professor Bingham has finished a new 
four-movement work, “Connecticut Suite,” 
for organ and strings. It is dedicated to 
Hugh Giles and will have its New York 
premiere in November at the Central 
Presbyterian Church. 

Dr. Hugh Porter, director, announces 
the appointment of Professor Bingham as 
a member of the faculty of the School of 
Sacred Music at Union Theological Sem- 
inary, where he will teach the advanced 
composition course to candidates for the 
degree of doctor of sacred music, begin- 
ning this fall. 


New Music for the Organ 


By JAMES S. DENDY, Mus.B. 
“The Parish Organist,’ by Heinrich 

Fleischer; published in four volumes by 

Concordia Publishing House, St. Louis, 

Mo. 

This collection is the work of the newly- 
appointed organist of Rockefeller Memo- 
rial Chapel at the University of Chicago. 
There are 120 chorale preludes, voluntar- 
ies and postludes by older masters and 
contemporary composers. Although “The 
Parish Organist” is based on “The Lu- 
theran Hymnal, 1941,” it should be noted 
that more than half of the tunes treated 
are in the majority of Protestant hymnals. 
Investigation shows that sixty-six of the 
100 hymn-tune preludes are based on 
tunes, used in “The Hymnal 1940” of the 
Episcopal Church. Sixty-three of these 
tunes appear in “The Hymnal, 1951” of 
the Evangelical and Reformed Church. 
Fifty-five are included in “The Hymnal, 
1949” of the Presbyterian Church, fifty- 
one in the “American Lutheran Hymnal, 
1930” and forty-one in “The Methodist 
Hymnal,” 1931. 

An accompanying manual to the collec- 
tion lists numbers suitable for the various 
seasons of the church year and special oc- 
casions. There are also a discussion of 
registration problems and instructions for 
adapting the registration to the Hammond 
organ. 

Nearly all of the music is printed on two 
staves, with pedal parts indicated. Most 
of the compositions are simple technically 
and wonderfully suitable for the type of 
small organ being installed in many 
churches today. With very few exceptions 
the pieces are short—so short, in fact, that 
three or four of them will be needed for a 
service prelude of average length. A 
glance at the names of a few of the com- 
posers represented shows the diversity of 
the sources—Orlando di Lasso, Ludwig 
Lenel, Pachelbel, Andre Raison, Max 
Reger, Healey Willan, and many others, 
including the editor of the collection. The 
volumes are of convenient size and well 
printed. 
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Chorale Prelude on “Beata Nobis Gaudia,” 
by John Blackburn; published by Galaxy 
Music Corporation, New York City. 
This composition, which is about three 

minutes in length, is based on a melody 

from the “Psalterium Chorale,” published 
at Constance in 1510. It is a stately piece 
of music and the theme upon which it is 
based is a strong one. This music does not 
require a large instrument or an organist 
of concert calibre. It is the work of a good 
craftsman—a composer who does not use 
the so-called “modern” idiom but whose 
writing is nevertheless interesting and 


worthwhile. 
° e 


“Christmas Voluntaries’; “The Organ 
Student’s Hymnal,’ by Ellen Jane Lo- 
renz; “Roger Wilson’s Portfolio of Sa- 
cred Organ Music’; “Easy Postludes 
for Pipe Organ or Hammond Organ” ; 
all published by the Lorenz Publishing 
Company, Dayton, Ohio. 

The first of these is a collection of a 
dozen very simple pieces based on well- 
known carol tunes. “The Organ Student’s 
Hymnal” consists of eighty-eight well- 
known hymn-tunes, indexed and edited for 
practical playing with a preface on how 
to play hymns. As is implied, this book is 
for the novice who may find hymn playing 
easier with the annotations printed here. 
The Wilson collection contains twenty 
hymn transcriptions and original compo- 
sitions, all by the same composer. Unlike 
the two preceding books, the music is 
written out on three staves in standard 
organ style. The collection of postludes 
contains pieces which are simple both mu- 
sically and technically. 
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Marilyn Mason at Columbia 





It was my pleasure on July 21 to attend 
the third recital of Marilyn Mason’s series 
of six organ programs, following an his- 
torical survey of organ music, on the or- 
gan in St. Paul’s Chapel at Columbia Uni- 
versity, New York. The program con- 
sisted of five numbers representative of 
Germany after Bach. From beginning to 
end Miss Mason displayed a very sure 
technique with a well-controlled artistic 
feeling. The first number, Bruckner’s Fan- 
tasy and Fugue in D minor, was more 
interesting historically than musically. 
Brahms displays in his chorale prelude, 


—_ 


Looking Back into the Pag 


Forty years ago the following news 
recorded in the issue of Sept. 1, 1913 
The specification of the large Austin 

outdoor organ fer Balboa Park at Su 

Diego, Cal., was published. 

The National Association of Organist, 
held a successful convention at 
Grove, N. J., the first week of A 
under the presidency of Dr. J. Christophe, 
Marks. 

G. Darlington Richards, for sever 
years associate organist of St. Thomay 
Church, New York, was appointed ¢. 
ganist and choirmaster of St. Jamey 
Church. effective Sept. 1, succeed; 
Dr. Walter Henry Hall, who resigned 
to take a place on the faculty of Columbi, 
University. 

The question of “dead” combinations 
stirred up by the console standardization, 
committee of the A. G. O. and by criti. 
cisms of the committee’s recommendation 
of combination pistons which do not move 
the stops, provoked a debate which filled 
a page of THe DIApPason. 

Andrew D. White, president emeritys 
of Cornell University, placed the contract 
for a large organ for Bailey Hall at the 
university in Ithaca, N. Y., with the J. W, 
Steere & Son Company in Springfield, 
Mass. 

a e e 


Twenty-five years ago, according to the 

issue of Sept. 1, 1928— 

The famous Moody Church in Chicago 
awarded to the Reuter Organ Company 
the contract for a four-manual with echo, 
the specification of which was presented, 
The Bartola Musical Instrument Company 
was commissioned to build a six-manual 
unit organ for the huge Chicago Stadium, 
Henry Pilcher’s Sons were awarded the 
contract for a four-manual of eighty sets 
of pipes for the Louisville War Memorial 
Auditorium. The Skinner Organ Company 
was building a new nave organ to supple- 
ment the four-manual Skinner in the chan- 
cel of Grace Church, New York City, and 
was to install a new console. The Austin 
Organ Company won the contract for a 
four-manual for the new edifice of the Sec- 
ond Presbyterian Church in New York, 
of which T. Scott Burhman was the or- 
ganist. George Kilgen & Son were build- 
ing a four-manual for Holy Trinity Epis- 
copal Church at Vicksburg. An Austin 
four-manual was ordered by the First 
Baptist Church of Shaker Heights, Cleve- 
land, Ohio. Central College, Fayette, Mo, 
placed the contract for a four-manual of 
3,240 pipes with the Wicks Organ Com- 


pany. 
Harrison M. Wild, noted Chicago or- 
ganist and teacher, retired from his post 
as conductor of the Apollo Musical Club 
after directing that organization for thirty 
years. 
° e 7 


Ten years ago the following news was 
recorded in the issue of Sept. 1, 1943- 
T. Frederick H. Candlyn, for the last 

twenty-eight years organist and chot- 

master of St. Paul’s Episcopal Church in 

Albany, N. Y., was appointed organist and 

choirmaster of St. Thomas’ Church, New 

York. , 
Dr. Marshall S. Bidwell, organist of 

Carnegie Music Hall, Pittsburgh, included 

works of 125 American composers for 

the organ in his programs in the season 

just ended, of a total of 275 composers. 
Aug. 31 marked an important anniver- 

sary for two musicians in the same family. 

Dr. William Berwald retired from his 

post as professor of music at Syracuse 

University after fifty-two years of contin- 

uous service and his son-in-law, Professor 

Russell Hancock Miles, completed his 

twenty-first year at the University of 

Illinois. 





——————_—" 


“Schmiike dich, O liebe Seele”, a rather 
childlike simplicity which Miss Mason 
felt and expressed. The moderato move 
ment from Hindemith’s Third Sonata 
was a good transition from the nineteenth 
to the twentieth century part of the pro 
gram. There was an unusual! amount 0 
coloring -in her performance of Karg 
Elert’s “Prologus Tragicus” when of 
considers that the Columbia organ 1s BY 
exactly an instrument of the romafl 
period. i 
The recital was concluded with a b 
liant rendition of Reger’s Fantasy 
Mogae The recital _— _well atten 
a most appreeiative audience. 
. ss ALFreD M. G2EENFIELD. 
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ROBERT NOEHREN ON FOURTH 
TOUR OF RECITALS IN EUROPE 


Robert Noehren, University of _Mich- 
igan organist, is on a recital tour in Eu- 
rope durin August and September. He 
has been invited to give performances and 
radio broadcasts in Holland, Denmark, 
Norway and Germany. In Munich he will 
play a program devoted to compositions of 
Max Reger. Mr. Noehren has also been 
engaged to make recordings on famous old 
Dutch organs. This is his fourth recital 
tour in Europe. 

Mr. Noehren is well known for the ex- 
tensive studies he has made of historic 
organs. His first visits were to France 
ynder the auspices of the Carnegie Foun- 
dation, on which he studied French organs 
of the seventeenth and eighteenth centu- 
ries. Later he went to northern Germany 
to see organs built by Arp Schnitger in 
the seventeenth century. Mr. Noehren has 
been particularly interested in the beauti- 
ful old Dutch organs, some of which date 
back to 1520 and are still being played. 


Mr. Noehren went to the University 
of Michigan as organist in 1949. He stud- 
ied at the Juilliard School in New York 
and later at Curtis Institute in Philadel- 
phia. His repertoire is one of the largest of 
any living organist and includes the com- 
plete works of Bach, nearly all the orga 1 
works of Buxtehude and many composi- 
tis by such early composers as Swee- 
linck, Frescobaldi and Scheidt. He has 
presented first performances of the Third 
Sonata by Hindemith, a Sonata for organ 
by Homer Keller and a Capriccio by Ross 
Lee Finney. He has made fifteen LP re- 
cordings and has introduced many new 
works to records, among them the “Fiori 
Musicale” by Frescobaldi and all the or- 
gan sonatas of Paul Hindemith. More re- 
cently his recording of Reger’s Fantasia 
and Fugue in D minor has been released. 

—-© 

FREDERICK L. SWANN played the serv- 
ices in August at the First Methodist Church, 
Evanston, Ill., where he formerly was assist- 
ant organist and director. Mr. Swann is a 
student at the School of Sacred Music of 
Union Theological Seminary in New York 
City and is director of music at the West 
Center Congregational Church, Bronx, N. Y. 
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FOUR-MANUAL IS PLANNED 





First Presbyterian Church, John W. 
Harvey Organist and Choirmaster, 
Will Have Instrument of 
Fifty-three Ranks. 





The First Presbyterian Church of En- 
glewood, N. J., has awarded a contract 
for rebuilding its organ to Chester A. 
Raymond of Princeton, N. J. This church 
is one of the largest in northern New 
Jersey. John Wright Harvey is organist 
and choirmaster. Mr. Harvey, a graduate 
of the Oberlin Conservatory and Union 
Theological Seminary, received the degree 
of bachelor of music in 1941, the bachelor 
of music education in 1946 and the master 
of sacred music degree in 1952. He went 
to the Englewood church in 1949 from 
the Webb Horton Memorial Presbyterian 
Church, Middletown, N. Y., succeeding 
Hans Vigeland, now at the Westminster 
Presbyterian Church of Buffalo. 

The original organ was built by Hoek 
& Hastings in 1917 and had three manuals 
and thirty-six voices. It was enlarged in 
1945-46 to thirty-eight ranks by Ernest M. 
Skinner, who also made a number of 
tonal changes. 

Specifications for the rebuilding were 
prepared by Mr. Harvey and Frederick C. 
Mayer, organist of the cadet chapel of 
the United States Military Academy, 
West Point, N. Y. Special features in- 
clude the addition of a new great with 
an eight-rank diapason chorus to be 
placed in an exposed position to the left 
of the chancel, and a new solo organ, to 
be located in the enlarged choir chamber, 
in space occupied by the old great. When 
completed in December the instrument will 
contain forty voices, with fifty-three ranks 
of pipes. 

The new all-electric four-manual con- 
sole will be of the stopkey type. It is 
planned that a prepared-for 16-ft. violone 
shall be installed in an exposed position to 
the right of the chancel, directly opposite 
the new great diapason chorus. Console 
equipment will include thirty-nine couplers, 
five pistons and a cancel for each division, 
ten general pistons and cancel and seven 
reversibles. The contract also specifies 
complete releathering and rewiring, a 
new all-electric remote combination set- 
ter, new swell shades and actions to be 
placed in the arches immediately behind 
the display pipes and casework, and new 
tremolos and regulators. The present 
blower and Orgelectra power supply will 
be retained. 


The tonal resources of the organ are as 
follows, new pipework being indicated 
with asterisks : 

GREAT ORGAN. 

Gemshorn, 16 ft. (enclosed in Swell), 

73 pipes. 

*Principal, 8 ft., 61 pipes. 

Harmonic Flute, 8 ft. (prepared for). 
Gemshorn, 8 ft., 61 notes. 
Gemshorn, 515 ft., 61 notes. 
*Octave, 4 ft., 61 pipes. 

Quintaten, 4 ft. (prepared for). 
*Octave Quint, 224 ft., 61 pipes. 
*Super Octave, 2 ft., 61 pipes. 
*Fourniture, 4 ranks, 244 pipes. 








Trompette, 8 ft., 61 notes. 
Trompette, 4 ft., 61°notes. 

Harp, 61 bars. 

SWELL ORGAN. 

Lieblich Bourdon, 16 ft., 73 pipes. 
Diapason, 8 ft., 73 pipes. 
Gedeckt, 8 ft., 73 pipes. 
Quintadena, 8 ft. (prepared for). 
Salicional, 8 ft., 73 pipes. 
Salicional Celeste, 8 ft., 61 pipes. 
Flauto Dolce, 8 ft., 73 pipes. 
Flauto Dolce Celeste, 8 ft., 61 pipes. 
Octave, 4 ft., 73 pipes. 

Flauto Traverso, 4 ft., 73 pipes. 
Violina, 4 ft., 73 pipes. 

Flautina, 2 ft. (prepared for). 
Plein Jeu, 3 ranks, 183 pipes. 
Fagotto, 16 ft., 73 pipes. 
Cornopean, 8 ft., 73 pipes. 

Oboe, 8 ft. (prepared for). 

Vox Humana, 8 ft., 61 pipes. 
*Clarion, 4 ft., 73 pipes. 

Tremolo. 


CHOIR ORGAN. 


Erzahler, 16 ft., 97 pipes. 
Geigen Principal, 8 ft., 73 pipes. 
Orchestral Flute, 8 ft., 73 pipes. 
Erzahler, 8 ft., 73 notes. 
Dulciana, 8 ft. 73 pipes. 

Unda Maris, 8 ft., 61 pipes. 
Erzahler, 515 ft., 73 notes. 
Geigen Octave, 4 ft., 73 pipes. 
Flauto d’Amour, 4 ft., 73 pipes. 
Erzahler, 4 ft., 73 notes. 
Nazard, 23% ft., 61 pipes. 
Erzahler, 223 ft., 73 notes. 
*Blockflote, 2 ft., 61 pipes. 
Erzahler, 2 ft., 61 notes. 
*Tierce, 135 ft., 61 pipes. 
Larigot 115 ft. (prepared for). 
Siffléte, 1 ft. (prepared for). 
Tremolo. 


SOLO ORGAN. 
Violone, 16 ft. (prepared for). 
*Waldflote, 8 ft., 61 pipes. 
Orchestral Viola, 8 ft. (prepared for). 
Orchestral Viola Celeste, 8 ft. (prepared 

for). 

Harmonic Flute, 4 ft., 73 pipes. 
Scharf, 5 ranks, 305 pipes. 
Acuta, 5 ranks (from Scharf). 
Trompette, 16 ft. (from Great). 
*Bombarde, 8 ft., 61 pipes. 
French Horn, 8 ft. (prepared for). 
Clarinet, 8 ft., 73 pipes. 
English Horn, 8 ft., 73 pipes. 
Harmonic Trumpet, 4 ft. (prepared for). 
Chimes, 25 tubes. 
Tremolo. 


PEDAL ORGAN. 

Violone, 16 ft. (prepared for). 
Open Wood Diapason, 16 ft., 56 pipes. 
Gemshorn, 16 ft., 32 notes. 
Lieblich Bourdon, 16 ft., 32 notes. 
Erzahler, 16 ft., 32 notes. 
Gemshorn, 1025 ft., 32 notes. 
Violone, 8 ft. (prepared for). 
Open Diapason, 8 ft., 32 notes. 
Gemshorn, 8 ft., 32 notes. 
Lieblich Bourdon, 8 ft., 32 notes. 
Erzahler, 8 ft., 32 notes. 
Gemshorn, 514 ft., 32 noies. 
Violone, 4 ft., (prepared for). 
Open Diapason, 4 ft., 32 notes. 
Gemshorn, 4 ft., 32 notes. 
Harmonics, 5 ranks, 160 pipes. 
*Bombarde, 32 ft., 12 pipes. 
*Bombarde, 16 ft., 12 pipes. 
Trompette, 16 ft., 32 notes. 
Fagotto, 16 ft., 32 notes. 
Trompette, 8 ft., 32 notes. 
Trompette, 4 ft., 32 notes. 








Annual Program in 
Marietta, Ohio, Home 





The thirty-first annual meeting of the 
Marietta Bach Society was held on the 
evening of July 30 at Cisler Terrace, the 
home of the late Dr. Thomas H. Cisler in 
Marietta, Ohio. The program was an- 
nounced in traditional manner with cho- 
rales played by a brass choir composed of 
high school students, directed by Harry 
Salzman. Members of the Marietta Boy 
Choir, directed by William E. Waxler, 
sang a chorale. 

Opening the Bach program, the chorale 
“O Eternity, Thou Mighty Word” was 
played by Nancy Bibb Hoye and the Pre- 
lude in C from the “Well-tempered Clavi- 
chord” was played by Patricia Richards— 
members of the junior group. The allegro 
animato from the Italian Concerto in F 
was played by Miss Ruth Curry. Two 
movements from the Suite in B minor for 
flute were played by Miss Meta Mary 
Clark, accompanied by Miss Curry. The 


Tibbetts. From the “Catechism” choral, 
preludes “Glory to God on High”, 
the Trinity section, was played by 
Jack (Eleanor Mast) Sullivan, “Christ, 
Our Lord, to Jordan Came” from th 
baptism section was played by Miss Sugay 
Pryor and “Jesus Christ Our Sayiog," 
from the communion section by Mr. 
Sullivan. From the chorale preludeg fo 
the liturgical year Miss Chapin played 
“Come, Saviour of the World.” 
Closing the Bach program the choral 
melody “Come, Sweet Death” was played 
as a French horn solo by John Knox ang 
Bach’s last composition, the chorale pre. 
lude “Before Thy Throne I Now Ap. 
pear,” was played by Miss Lillian BR 


Cisler. 
<a HO 
APPOINTMENT IN DALLAS, TEX, 

GOES TO GILBERT C. PIROVANO 

Gilbert C. Pirovano of Wood-Ridge, 
N. J., has been appointed minister of music 
at the First Community Church, Dallas, 
Tex. 

Mr. Pirovano received his bachelor of 
music degree from Westminster Choir 
College, Princeton, N. J., and studied at 
Curtis Institute of Music in Philadelphia, 






































CHARLES G. SMITH, JR. 
Grace Episcopal Church 


Sandusky, Ohio 




















SETH BINGHAM 


TEACHER OF CHURCH MUSICIANS 
ORGAN ... THEORY . . . COMPOSITION 


(4-manual Casavant for private instruction) 


921 MADISON AVE., NEW YORK 21, N. Y. 


Courses in Columbia University Winter Session 
SEPT. 18, 1953—JAN. 28, 1954 


1. ORGAN PLAYING 2. CANON AND FUGUE 
3. PROTESTANT CHURCH MUSIC PROCEDURE 
(a practical course covering every phase of the organist’s profession: 


preparatory training, choral and organ literature, choir organization, 
conducting, voice, rehearsal and service procedure.) 


For information, address Secretary, Music Department 


COLUMBIA UNIVERSITY, NEW YORK 27, N. Y. 




















aria “Qui Sedes ad Dexteram Patris”, completing five years of organ with Dr THIS 
from the B minor Mass, was sung by Mrs. Alexander McCurdy. He did consider. the Ger 
Graham (Virginia Donaldson) Stocks, able work with the Bluejacket Choir of pils in | 
accompanied by Miss Louise Decker. An the navy at Great Lakes, IIl., in 1946 and ence Li 
impromptu Bach choir, directed by Mr. 1947 and for the past three summer sea- has bee 
Waxler, sang the four-part chorale “Sing sons has been organist and musical direc- mann s 
Praise to God, Who Reigns Above.” tor for the outdoor historical drama “Unto of the f 
From the organ works of Bach the Pre- These Hills”, presented annually at Chero- at the - 
lude in B minor was played by Miss Kate kee, N. C. In Dallas he will be respon- The phi 
M. Chapin, instructor of organ at Mari- sible for the administration of a multiple- building 
etta College. The Fugue in B minor was choir program. 
TV 
SCHLICKER ORGANS | 
| 
e 
Schlicker Organ Co., Ine. os 
fort 
ing 
eye hav 
1530 Military Rd. Buffalo 17, New York dis 
cho 
Sta 
» * oLye Organ Company 
CHURCH ORGAN BUILDERS SINCE 1864 
Markham Road P.O. R.R. No. 2 
Scarboro West Hill, Ont. i 
Chimes Installed — Tower Broadcasting Equipment 
—— 32 
ORGAN ARCHITECT 
INSULT. 
. Boston 15, Mass. 
BOSTON 
Recitals Rac bael Quant Lessons 
BUNTYN PRESBYTERIAN CHURCH 
MEMPHIS STATE COLLEGE 
Memphis, Tennessee i. 
———— noone 
Sehool of Music 
e ° 
University of Redlands 
Leslie Pratt Spelman Margaret Whitney Dow 
Ph.D., F.A.G.O. M.S.M., F.A.G.0O. 
—>> 
DePauw University School of Music 
Greencastle, Indiana 
Courses in Organ and Church Music f 
Van Denman Thompson, F.A.G.O., Mus.Doc. 
Arthur D. Carkeek, A.A.G.O., M.Sac.Mus. 
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FRITu HEITMANN AND CLASS 





ali emailer . us ai 


THIS PICTURE SHOWS Fritz Heitmann, 
the German organist, with his class of pu- 
pils in Berlin. One of the number is Clar- 
ence Ledbetter of Bellflower, Cal., who 
has been studying with Professor Heit- 
mann since 1951. Mr. Ledbetter was one 
of the prize winners in the contest of 1953 
at the High School for Music in Berlin. 
The photograph was taken in front of the 
building of the High School for Music. 


TRUCKER TRIES A TRACKER 
' BUT MUSIC LEADS TO CLINK 


Items appearing in THE DIAPASON over 
the years have proved that organ play- 
ing is an interesting avocation for men 
whose regular occupations run the gamut 
from railroad brakeman to noted as- 
tronomer. But apparently England is the 
first to produce a van driver who is such 
a determined amateur organist that his ef- 
forts landed him in jail. Perhaps this in- 
cident also will establish for all time in 
English law the fact that the end does not 
justify the means. The following item is 
quoted from the London Sunday Graphic: 

“Police walking past Walcott Methodist 
Church, Bath, at 1:15 a.m. yesterday heard 
the hymn ‘When I Survey the Wondrous 
Cross’ on the organ. Although they agreed 
it was beautifully played, they investi- 
gated and found Charles Wesley R——n, 
a van driver, in the organ gallery. 

“When R——n was discharged condi- 
tionally at Bath yesterday on payment of 
£2 10 d breaking-in damage and 9 d costs, 
the chairman told him: ‘Even a man with 
the names Charles Wesley has no pre- 
scriptive right to break into a Methodist 
Church and play the organ if he wants 
to.” 

rh a 
JERRY F. BYRD IS PLACED ON 


FACULTY OF LANDER COLLEGE 


Jerry F. Byrd of St. Peter’s Episcopal 
Church, Pittsburg, Kan., has been ap- 
pointed to the faculty of Lander College, 
Greenwood, S. C., as assistant professor of 
organ and music. Lander College offers 
the degrees of B.S. and B.A. in organ, pi- 
ano, voice, violin and public school music. 











James Allan Dash 


CHORAL ARRANGEMENTS 


These entirely new arrangements 
can be sung with a minimum of ef- 
fort, and a maximum of real sing- 
ing pleasure. In three seasons they 
have helped rebuild thousands of 
dispirited church choirs and school 
choruses throughout the United 
States and Canada. 


TWO GREAT CHORAL SERIES AT 15 CENTS PER COPY 


Standard Anthem Series 


EDITED BY DR. DASH 


This series includes 150 choral 
gems in their original form. Com- 
posers represented include Byrd, 
Lassus, Gibbons, Palestrina, Purcell, 
Morley, Bach, Handel, Mozart, etc. 
Edited by Dr. Dash, these anthems 
are beautifully printed on fine 
grade paper. 








charge. 





FREE THEMATIC CATALOGUES 


Two new catalogues, one for each of the above series, are 
now available. Each shows the complete first page of all the 
selections in that series. Write us for either or both, free of 








325 N. Charles Street 


THE BALTIMORE MUSIC COMPANY 


Baltimore 1, Md., U.S.A. 











NEW ORGAN MUSIC 
“Second Volume of the 


SACRED HOUR at the ORGAN” 


Suitable for Christian Science Services 
RUTH BARRETT PHELPS 








A.A.G.O. 
Carl Fischer, Inc., Publisher 
New York 
Price $2.50 
ee 





86 WASHINGTON ST., 





WELTE-WHALON ORGAN CO. 


SPECIALISTS IN PIPE ORGAN REBUILDING 


THE SKILLED CRAFTMANSHIP OF EARLIER TIMES 
COMBINED WITH THE BEST MODERN TECHNIQUES. 


EUROPEAN EXPERIENCE 


NEWPORT, R. I. 
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Free {rom Wurlitzer... a 
15" by 19" copy of this beautiful 


tribute to organ music! 


Here’s something you'll be proud to hang in your office or in your home. 

It’s a beautiful tribute to organ music that we’ve had specially com- 
posed for you. It puts into words some of the feeling we think you have 
for your music. 

Of course, the actual eulogy is much too big to be pictured in this 
magazine. It’s 15” x 19”—just the right size for easy reading by all 
your friends and associates. 

And, alongside the eulogy, there’s an interesting picture history ef 
the organ. This history tells about the 22 centuries of tradition behind 
the organ you play. 

You know, Wurlitzer’s interest in tradition is a pretty natural thing. 
For years Wurlitzer has been upholding organ tradition in a world of 
electronics. 

To this day every Wurlitzer Organ has the essentials of true organ 
tone. It uses reeds, the only natural source of tone in the electronic 
organ field, activated by wind to produce beautiful tonal voices. 

But, whether you play a Wurlitzer or not, be sure to get your copy 
of the great new tribute to organ music. It’s yours for the asking, 
remember. Send in the handy coupon today. 


Have you seen the new Wurlitzer Spinette? It's the most 
sensational small organ ever built and sells for just $1325.00. 


‘WuRLIIZER 


World’s Largest Builder of Organs and Pianos 
Under One Great Name 

















The Rudolph Wurlitzer Company 
Dept. D-39 

North Tonawanda, New York 
Please send the following with- 
out cost to me: = 


(1 A copy of “A Tribute to Organ Music” 
suitable for framing. 


0 A booklet entitled “Introduction to Organ 
Playing” by Dr. Halsey Carsten. 
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CASAVANT WILL BUILD 
FOR TORONTO CHURCH 





KINGSWAY LAMBTON UNITED 





Three-Manual Instrument with Two 
Consoles Will Speak into Chancel 
and Chapel—John W. Clarke, 
L.T.C.M., the Organist. 





The Kingsway-Lambton United Church 
of Toronto, where John W. Clarke, L.T. 
C.M., is organist and director of music, 
wili have a three-manual Casavant organ, 
it has been announced. This large church 
has more than 2,500 members and it is 
necessary to hold duplicate services at 10 
and 11:30 every Sunday morning. There 
are three choirs. 

The church is cruciform with a divided 
chancel and a large chapel in one of the 
transepts. An additional room is being 
constructed at the junction of the chancel 
and the chapel to provide space for the new 
instrument. The great and pedal divisions 
will be installed in that chamber, with 
tone openings into both chancel and chapel. 
There will be a second console of one man- 
ual and pedal to be used for services held 
in the chapel. 

The stoplist of the instrument is as 
follows: 


GREAT ORGAN. 

(Enclosed with Pedal) 
Flute Coniqut, 16 ft., 68 pipes. 
Open Diapason, 8 ft., 68 pipes. 
Hohl Flote, 8 ft., 68 pipes. 
Gemshorn, 8 ft., 68 pipes. 
Principal, 4 ft., 68 pipes. 
Flute d’Amour, 4 ft., 68 pipes. 
Twelfth, 225 ft., 61 pipes. 
Fifteenth, 2 ft., 61 pipes. 
Harmonics, 3 ranks, 183 pipes. 
Tromba, 8 ft., 68 pipes. 


SWELL ORGAN. 
Geigen Principal, 8 ft., 68 pipes. 
Stopped Diapason, 8 ft., 68 pipes. 
Viola da Gamba, 8 ft., 68 pipes. 
Voix Celeste, 8 ft., 61 pipes. 
Aeoline, 8 ft., 68 pipes. 
Octave Geigen, 4:ft., 68 pipes. 
Fiauto Traverso, 4 ft., 68 pipes. 
Flautino, 2 ft., 61 pipes. 
Mixture, 4 ranks, 244 pipes. 
Double Trumpet, 16 ft., 68 pipes. 
Cornopean, 8 ft., 68 pipes. 








Oboe, 8 ft., 68 pipes. 
Clarion, 4 ft., 68 pipes. 


CHOIR ORGAN. 
Viola, 8 ft., 68 pipes. 
Melodia, 8 ft., 68 pipes. 
Dulciana, 8 ft., 68 pipes. 
Lieblich Fléte, 4 ft., 68 pipes. 
Nazard, 225 ft., 61 pipes. 
Piccolo, 2 ft., 61 pipes. 
Tierce, 135 ft., 61 pipes. 
Clarinet, 8 ft., 68 pipes. 
Tromba (from Great), 8 ft. 


PEDAL ORGAN 
Contrabasse, 16 ft., 32 pipes. 
Bourdon, 16 ft., 32 pipes. 

Flute Conique, 16 ft., 32 notes. 
Cello, 8 ft., 12 pipes. 

Flute Conique, 8 ft., 32 notes. 
Choralbass, 4 ft., 12 pipes. 
Trumpet, 16 ft., 32 notes. 
Trombone, 16 ft., 32 pipes. 
Tromba, 8 ft., 12 pipes. 
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P JEROME B. MEVER & SONS 


2339 SO. AUSTIN ST. 


S MILWAUKEE 7, WIS. 








School of Music 
UNIVERSITY OF ILLINOIS 


RUSSELL H. MILES 
PAUL S. PETTINGA 


Organists—Recitalists 





ARTHUR FOOTE 
ORGAN WORKS 


Played by 
Barnes, Bedell, Bidwell, Bingham, Bonnet, Diggle, 
Dunham, Dunkley, Kraft, Milligan, Noble, 


and many others 





Now published in volume form 


SEVEN COMPOSITIONS, Op. 71 


1. Cantilena in G 4. Canzonetta 


2. Solemn March 5. Tempo di minuetto 











3. Sortie in C 6. Communion 
7. Toccata 
Price $1.50 
Also 
MRS HG On “29 NON 8 os ior oi5 55 es poe cemnec eae 50 
PESTSPGID, MOD: 29 INOS Sov s.c:ocantcs aks aro,erargiowige Sea arene a Sore 50 
SOMBRE ONO4 s oa:cikcs soos arse ee ae ea eandinclenle cleaners 1.25 
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THE ARTHUR P. SCHMIDT CO., Inc. 


Boston 16, Mass. 


120 Boylston St. 


























Transcontinental 


| Tours 


November, 1953 


For Information write 
SHELBY-BENIAMS 
CONCERT MANAGEMENT 


2166 Market Street, San Francisco 14, California 


HAROLD MUELLER 


Organist and Choirmaster, Trinity Episcopal Church, S.F. 
organist, Temple Sherith Israel, S.F. 
Faculty, San Francisco Conservatory of Music 


Fellow, American Guild of Organists 
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An Open Letter to the American Organ World 


(Observations made following a year of intensive study and travel through- 


out Europe and the Near East as a recipient of a Fulbright Fellowship) 


NEVER has this writer felt more in- 
tensely about any musical question than 
the one about to be discussed. It will be 
necessary to € many unpleasant 
criticisms; for we, and I include myself, 
have all been responsible for the decline 
of one of the greatest of all musical 
instruments, namely, the organ. We 
have contributed to this in an unknow- 
ing, almost unconscious, manner: 
through lack of definitive education, 
the age in which we live, and as victims 
of circumstance. Indeed, it has been a 
veritable vicious circle. 


It is my conviction that NOW is the 
time for a full-scale reformation in 
the American Organ World, a reforma- 
tion of taste, thought and conception of 
what the organ should be. NOW is 
the time fo inform the musical public 
of what we, the organists, believe. To 
realize this reform, I appeal to you— 
the organists, the organ builders and 
the young people of our profession—for 
it can only be through the combined 
efforts of all that we can attempt to 
erase the many misleading notions that 
have attached themselves to our profes- 
sion. We must try to resurrect an in- 
strument and its music, which have only 
been sleeping and now but count the 
hours to awake in full glory and live 


again. 


TO THE ORGANISTS 


If you will review objectively the art 
of the organist, the art of the king of 
musicians during the sixteenth, seven- 
teenth and eighteenth centuries, we 
must concede its appalling degeneration 
from the beginning of the nineteenth 
century to the present day. This has 
affected various countries in different 
ways, and it is interesting to note its 
subsequent effect upon us as organists in 
America today. 


In England, where the organs and 
churches suffered from Cromwell’s fa- 
naticism, the art of the organist and 
organ builder were nipped in the bud, 
thus preventing a potentially great 
school from reaching a state of full 
maturity. What little organ music we 
do find is written for two-manual in- 
struments without pedal. From the be- 
ginning of the nineteenth century to 
date, heavy 8 ft. Diapason work and 
lack of basic choruses have characterized 
the English organ. The Victorian Era 
witnessed an organ that was a sort of 
church orchestra and one-man-band com- 
bined. It is impressive to see the in- 
fluence which Mendelssohn exerted dur- 
ing his recital tour of England in 1837 
on instruments some of which are still 
in existence. Unfortunately, his teachings 
were forgotten soon after his departure. 
Yet from time to time, after finding an 
8 ft. or 4 ft. flute perhaps three hun- 
dred years old, one is assured that 
England once possessed the secret of 
organ building. 


During the middle of the 1800’s 
France, where the organ and the church 
suffered so greatly during the various 
tevolutions, saw the beginning of a 
new era in contrast to that of the 
Couperins, Jullien, de Grigny, Raison 
and Clerambault. For well nigh one 
hundred years, creatively speaking, 
France was a sterile nation. Curiously 
enough, the birth of the modern French 
organ school took place in Belgium. It 
was there at the Conservatoire of Brus- 
sels that Jacques Lemmens began teach- 
ing various French virtuosi. The names 
of Widor, Guilmant and Loret can be 
mentioned. Lemmens, prior to heading 
the organ department at the Conserva- 
toire, had studied with Hesse in Bres- 
lau. Hesse, in turn had studied with 
Berner and Kohler, two friends of 
Forkel, Bach’s biographer. Thus it is 
through this succession that we have 
received the tradition of Bach intervre- 
tation. Rightfully, one can only ask— 

is this tradition questionable?” In spite 
of their love and veneration of ‘Holy 
Father Bach”, it was Lemmens and his 
disciples who influenced the organ 
builder, Cavaille-Coll (of Spanish ori- 
gin), to change the hitherto polyphonic 
Ofgans, containing much mutation and 
mixture work, into orchestral instru- 
ments (minus mutations and mixtures) . 
As a result the classic French organ 
lost both its personality and its indi- 
viduality. This same Romantic School, 
which treated the organ much in the 
manner of a pedal piano with orchestral 


colorings, is still functioning in Paris. 
Many well-meaning Americans be- 
lieve it the true school of organ play- 
ing. Under the guise of a false mysti- 
cism, the French Romantic Tradition- 
alists have succeeded in dominating the 
organ world in America. There is hope, 
however, through the pioneering work 
of Norbert Dufourcq, France’s leading 
musicologist, and the organ builder 
Victor Gonzales. After twenty years of 
fighting sometimes overwhelming ob- 
stacles and opposition, they not only 
have succeeded in restoring quite a few 
historic organs to their pre-revolution- 
ary status, but have interested the die- 
hard school of Romanticists in their 
movement of reform. 


Germany was last affected by the 
low level of taste during the 19th 
century which had such a detrimental 
effect elsewhere. It is therefore hearten- 
ing to see and to play upon their great 
Classic Organs, many modern and many 
untouched since their original installa- 
tion hundreds of years ago. Germany is, 
perhaps, the only European country 
which never lost sight of the polyphonic 
art. It preserved those characteristics 
from Hofmaier through Mendelssohn, 
Schumann (six fugues on “BACH”’) 
and Brahms, to the modernists Hinde- 
mith and Pepping. The German decad- 
ence began with Liszt and culminated 
with Max Reger and the crescendo 
pedal. It is most encouraging to see the 
extent of the resurrection of the pure, 
polyphonic school and the Classic Or- 
gan. One of the first to lead this school 
was the former arch-romanticist, Karl 
Straube, who, at the age of 60, re- 
nounced the romantic creed and re- 
turned to the art of the classic organ. 
Then came Giinther Ramin and now 
Helmut Walcha, the blind organist and 
harpsichordist, who has taken a place 
of primacy in our time. At the latter's 
school in Frankfurt-am-Main, Reubke, 
Reger and Karg-Elert and their music 
are not considered suitable for the or- 
gan. At this point it must be stated that 
there can be no quarrel with the 
achievements of Romantic Music in the 
fields of the orchestra, the piano, the 
opera, lieder and other forms of musical 
art. However, the organ, when it en- 
deavors to become an instrument of ro- 
mantic music, is doomed to failure. 


Italy, Spain and the Low Countries 
can be discussed in less detail. So long 
dominated by the great orchestral ro- 
mantics, charming Italy seems to be 
making little progress in the Classic 
Revival. In fact, it is very difficult to 
find an adequate instrument there. Fol- 
lowing Frescobaldi and Palestrina, there 
appears to have been no organ school. 
Spain, like Italy, evidenced a decline 
in spite of their wonderful instruments. 
All that is left of those original ‘‘won- 
ders” are the glorious trompettes-en- 
chamade. In the Netherlands a curious 
situation existed. Owing to a lack of 
revolutionists, money, organ builders 
and “romanticists”, many of the great 
classic organs remained untouched. This 
situation has enabled modern builders 
like Flentrop to utilize the art of 
Schnitger and others in reproduction. 
His work is enjoying a tremendous 
success, consequently accentuating the 
“Classic”. 


The present situation in the United 
States is, however, most disheartening. 
By its very nature, Musical America has 
become nothing more than a potpourri 
of all the schools mentioned above. In 
the more than casual flirtation with the 
theater, the piano, the orchestras of 
Wagner, Mahler, Ravel and Debussy, 
the Hit Parade and anything else one 
wishes to add, the organ has lost its 
very essential character and meaning. 
The product of this unhealthy relation- 
ship has been nothing more than a 
one-man-band with harp, chimes and 
celeste thrown in. Why have we not 
gone one step farther and removed the 
pipework? Unless we wake up now, the 
art of True Organ Building and Playing 
in the United States, with the advent 
of electronics, will be lost forever. Pres- 
ent methods of organ construction 
doom us to utilize only the orchestral. 

Our interpretations have become me- 
chanical, particularly tempi and style. 
Phrasing and the variations of touch 
have been lost mainly because of our 
acceptance of the Romantic French 
School’s ‘‘bien-lie”. One can only ask, 
“if all is legato, where does the accent 


fall?”” Have we ever thought of follow- 
ing the examples of string players as 
they bow their instruments or of the 
wind players in their manner of attack 
and breathing? As they must bow, at- 
tack and breathe, so must we! In other 
words, until the organists return to the 
basic fundamentals of musicianship, the 
instrument will remain ineffectual. May 
God speed the day! We do not even 
faintly comprehend the music of the 
Baroque with its mathematical architec- 
ture, its style and interpretation, as well 
as its limitations. This is mainly due 
to our lack of knowledge of the instru- 
ments of that day, their capabilities and 
their drawbacks. We cannot place the 
blame solely on the dearth of a recog- 
nizable tradition, but rather upon the 
lack of a sincere and penetrating study 
of the music. We have been content to 
follow a tradition colored with roman- 
ticism and its nuances of crescendo and 
diminuendo and sticky sentimentality. 
The interpretation of the organ works 
can be found only through the investi- 
gation of the secular works composed 
for harpsichord, strings, woodwind and 
the voice. Contrary to accepted thought, 
there is no difference een the in- 
terpretations of the secular and the re- 
ligious works of the Baroque. This 
interrelationship exists even into the 
period of Haydn and Mozart. 


THE ADHERENTS OF THE 
BAROQUE SCHOOL 


To you, we owe a debt of gratitude 
for the influence which you have ex- 
erted upon our profession. I can only 
wish that all of you could have had the 
opportunity to examine the many great 
organs of Europe. You would un- 
doubtedly find that a few criticisms of 
our methods and procedure are in order, 
for in some ways we have gone too 
far; in others, not far enough. 


To be commended is the desire for 
the restoration of the mutation and mix- 
ture work. On the other hand, it must 
not be forgotten that the light 16 fe. 
Principal was the foundation of the 
Hauptwerk: the light 8-ft. Principal, 
that of the Brustwerk, and the 4-ft. 
Principal, the foundation of the Riick- 
positiv. Thus, all top and no bottom 
are as untenable as all bottom and no 
top. There must be a complete architec- 
tural equilibrium. The string and or- 
chestral reeds as we know them today 
were non-existent on the great instru- 
ments of yesteryear. Furthermore, We 
have erred completely in the matter of 
the compositions of the various mix- 
tures and their functions. We have 
compromised our ideals to such a de- 
gree that we attempt to mix brilliant 
French reed choruses with Germanic 
principles only to find a miscalculation. 
Then we play modern French music 
(with its ten-note chords) on our so- 
called Classic Organs, utilizing the very 
essentials of the Baroque. It must be 
remembered that the Baroque Era was 
one of polyphonic voice writing, hence 
the need for mixtures, clarity and bril- 
liance. Certainly these are not absolutely 
essential for the interpretations of 
monophonic music as they are for the 
polyphonic. It is small wonder that the 
French school was characterized by its 
removal of most of the mutation and 
mixture work. 


The next point has been our over- 
indulgence and reliance in books in 
place of actual first-hand experience in 
viewing, examining, and hearing the 
great historic instruments as well as 
those not so great. 


Concerning our interpretations—a 
dry, banal and colorless Bach has taken 
the place of a living, colorful and ex- 
citing Bach. For example, instead of 
using three separate and distinct colors 
in the later works, or two necessary in 
the earlier works, we have been content 
to offer our listeners nothing but cre- 
scendi and diminuendi of one major 
color. This has lent itself beautifully to 
the “romantic” interpretations of the 
nineteenth and twentieth centuries, but 
is it Bach? What would the master say 
now about his living music that re- 
sembles the outpourings of a sewing- 
machine? Of course, the grave defi- 
ciencies of the American Organ have 
aided all this in no small way. 


The last weakness is the attempt to 
make the American organ resemble a 


“classic” instrument through the use 
of octave and sub-octave couplers, gad- 
gets and other monstrous inventions. 
We must realize the fact that the Ro- 
mantic Organ cannot imitate something 
it was never designed to do. And this 
problem must be resolved: we either go 
back completely to classic principles or 
remain victims of electronics and the 
Theater Organ. There can never be a 
compromise! 


TO THE ORGAN BUILDERS 


If we look behind the deceiving fa- 
cade of today’s organ it must be ad- 
mitted reluctantly that the true art of 
organ building has been lost. We find 
ourselves involved in a state of experi- 
mentation attempting to rediscover a 
once great art. For too long the criterion 
has been the beauty of the detached 
console, the number of piston buttons 
and the swell, crescendo and sforzando 
pedals and particularly “the lovely 
French Horn”. 


In the realm of tone, because we 
buried the instrument behind pillars, 
swell-boxes and the like, we were forced 
to make the pipes speak louder and to 
raise the wind pressure. We installed 
cutting strings and other orchestral 
imitations as well as chimes and harp. 
We still called it an organ. In order to 
give it a sexy-velvet tone, we nicked 
the mouths of the pipes excessively and 
removed their natural spitting, percus- 
sive character. Then came the electron- 
ics. In place of the King of Instruments, 
behold the Clown! All this was done in 
the name of progress. 


Put in anything that will please the 
customers! That is a justifiable credo 
in these days. This had been followed 
to date, but whether this philosophy 
can continue to be upheld remains to 
be seen. As time passes, a more en- 
lightened clientele (we hope) will be 
demanding something more. Can it be 
offered? 


TO THE ORGAN STUDENTS— 
YHE YOUTH OF OUR PROFESSION 


} In what do you believe? Do you 
‘know? You are the ones who can re- 
turn the organ to its former primordial 
position, or send it to its death. In 
order to achieve this there must be a 
very rigid standard. So often, organ 
music from 1600 to 1800, perhaps the 
only period when it claimed its own 
personality, is passed over lightly in a 
manner certainly not befitting its im- 
portance. Only the notes and the pushing 


“and pulling of stops are accentuated, 


but what of interpretation! Do we 
truthfully understand the music? Evi- 
dently there is much more to it than 
meets the eye. 


In closing, let me humbly make a 
suggestion. For over one hundred years 
we have been content to es the 
organ through the piano and orchestra. 
Perhaps now is the time to change to a 
new direction. What about the clavi- 
chord and harpsichord? By utilizing 
them we'll not only use the instruments 
the composers themselves worked with, 
but we'll arrive at their music by way 
of the “front door.” It is possible that 
a new musical era will begin which will 
make history. 


In order to do my share towards 
this revival, a Collegium of Old Music, 
devoted strictly to the Classic Organ, 
the Clavichord, the Harpsichord and 
the Interpretation of sixteenth, seven- 
teenth and eighteenth century music 
will begin in my studio at 607 West End 
Avenue, New York City, at once. A 
maximum of seven students will be ad- 
mitted per year. All applicants must 
be advanced and within sight of a 
bachelor’s degree or the equivalent. 
Practice facilities will be available on a 
clavichord and a pedal-harpsichord. Ad- 
dress all inquiries to me at the above 
number. 


Yours devotedly in old music, 


BRUCE PRINCE-JOSEPH 


Organist-Harpsichordist, Faculty 
Hunter College, 
New York City, New York 
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Martian McNass- HeErrIncTON has 
been appointed minister of music of the 
Westmoreland Congregational Church in 
Washington, D.C. 

Mrs. Herrington was accompanist to 
Mme. Lotte Lehmann last winter in Cal- 
ifornia. Before this she was minister of 
music for three years at the Methodist 
Church in Farmville, Va., where she es- 
tablished a multiple choir program and 
organized interdenominational choir work. 
She has been organist and director of mu- 
sic in churches in Kansas, Illinois, Con- 
necticut and New York and accompanist 
and coach in €hicago and New York. As 
a pupil of Dr. Clarence Dickinson at the 
Union Theological Seminary School of 
Sacred Music she earned the degree of 
master of sacred music in 1949. She 
studied the history of music and art in the 
church under Dr. Helen A. Dickinson 
and conducting with Dr. Norman Coke- 
Jephcott. Undergraduate work was done 
at the University of Kansas as a student of 
Dr. Charles S. Skilton in organ, working 
also with Professor Carl A. Preyer in 
piano. She also studied piano with Mrs. 
Crosby Adams in Asheville, N.C. 

Mrs. Herrington is an active member 
of the American Guild of Organists, di- 
recting the Westmoreland choir at the 
Washington A.G.O. choral festival in 
May. Her choir presented the Bach Can- 


tata No. 130 and compositions by Dr. 
Dickinson in honor of the twenty-fifth an- 
niversary of Union Seminary’s School of 
Sacred Music. She is planning a full year’s 
program with five choirs of the church 
in addition to teaching and recital engage- 
ments. 


eS eee 
MARTHA MAHLENBROCK GOES 
TO FIRST BAPTIST, JERSEY CITY 


Miss Martha Mahlenbrock, A.A.G.O., 
has been appointed organist-director at the 
First Baptist Church of Jersey City, N. J. 
She will enter upon her duties there Oct. 
1. The church has an adult choir of paid 
and volunteer singers and a children’s 
choir. 

Miss Mahlenbrock is well known in Jer- 
sey City in the field of church music and 
has presented sacred pageants, operettas 
and musical plays. She is a graduate of 
the Guilmant Organ School in New York, 
where she was the recipient of the Wil- 
liam C. Carl medal. Miss Mahlenbrock 
has studied music since early childhood 
and appeared in recitals as concert pianist 
before taking up study of the organ. She 
has written works for piano and voice, 
anthems and songs, and a piano concerto 
with orchestra. Her previous positions 
have been at the First Congregational and 
Trinity Congregational, East Orange, and 
the Old Bergen Church, Jersey City. She 
was also acting organist-director of St. 
John’s Lutheran Church in Jersey City 
for eight months. 

accent aeons 
EUGENE L. NORDGREN ISSUES 
REPORT OF WORK BY CHOIRS 


Eugene L. Nordgren, minister of music 
at the House of Hope Presbyterian Church 
in St. Paul, Minn., has issued a report 
showing the musical activity at that church 
in the season 1952-53. There are seven 
choirs, with 137 members. Besides a long 
list of anthems these choirs performed 
Mendelssohn’s “Elijah,” Handel’s “Mes- 
siah” and Bach’s “St. Matthew Passion.” 
There was a youth choir festival in March, 
and in May two of the choirs sang for the 
1953 Presbyterian General Assembly at 
the Minneapolis Auditorium. 







































































voltage for the proper amperage. 


booklet. 


6525 Olmsted Ave. 


ORGELECTRA 


55 pounds of accurately controlled voltage 


ORGELECTRA’S famous automatic voltage regulation assures a pipe 
organ of always getting the proper voltage for the proper amperage. 
Due to this marvelous invention your organ can get neither too 
much voltage nor too little voltage; it will always receive the proper 


Ask your reputable organ technician for your free ORGELECTRA 


The first 
and only 
key action 
current 
designed and 
engineered 
specifically 
for pipe 
organ use 


Chicago 31, Ill. 
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Epcar P. Jones, for fifty-six years or- 
ganist of the First Lutheran Church in 
Colorado Springs, Colo., has retired be- 
cause of injuries sustained when he fell on 
the ice on his way to church last winter. 
At a special *“recognition and thanks- 
giving” service Mr. Jones was presented 
with a gold organ key and a resolution ex- 
pressing appreciation for his long years of 
service. 

Mr. Jones was born in Colorado Springs 
in 1876 and has spent his entire life in 
that city. He began his church music 
career as a choir boy and was made or- 
ganist of the church in 1897. Mr. Jones is 
a member of the Colorado Springs Chap- 
ter of the A.G.O. and he was guest of 
honor at the annual dinner in April. His 
church has named him organist emeritus. 
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C. LEROY BEATLEY ACCEPTS 
POST IN BALTIMORE SUBURB 


Announcement has been made of the ap- 
pointment of C. LeRoy Beatley as organ- 
ist and choirmaster of St. John’s Episcopal 
Church, Worthington Valley, a suburb 
of Baltimore. Mr. Beatley goes to St. 
John’s from the First Lutheran Church, 
Ellicott City, Md., where he has been 
organist and choirmaster for the last 
three years. He also served as summer 
organist and choirmaster of St. David's 
Church in Roland Park and during the 
war he was assistant at St. Michael and 
All Angels’ in Baltimore. 

Mr. Beatley studied piano, harmony, 
voice and organ with teachers in Balti- 
more and attended the Peabody Conserva- 
tory, where he majored in organ. In 
addition to his work at St. John’s Mr. 
Beatley teaches piano and is choirmaster 
at the Chapel of St. Christopher, Linthi- 
cum Heights, Md. 





Estey Organs 
W. C. Greenwoop & Son 
P. O. Box 363 
Asheville, N. C. 


Pipe Organs Serviced. 


WATSON 


Gen. Mgr. Mich. Organ Co. 
Box 195, Grand Rapids, Mich. 


MICHIGAN’S ORGAN EXPERTS 








ELLA LEONA GALE 


Mus. D. AA.G.O. 


OLIVET NAZARENE COLLEGE 


Kankakee, Illinois 











Henry 


FUSNER 


Sac. Mus. Doc. — A.A.G.O. - 
Recitals — Instruction 
Emmanuel Baptist Church 
Brooklyn 5, N. Y. 








Adolf Torovsky, A.A.G.O. ° 


Organist-Choirmaster 
Church of the Epiphany 
Washington, D. C. 


Composer of the familiar carol. 
“Softly the Stars Were Shining” 

















ROBERT M. STOFER 
Organist and Choirmaster 


The Church of the Covenant 


Cleveland 








Conductor of the Singers’ Club 





WILBUR HELD, F.A.G.O. 
Ohio State University 
Columbus, Ohio 








VINCENT E. SLATER 


Plymouth Congregational Church 
Fort Wayne, Indiana 








RICHARD M. PEEK 
Mus. B, MS.M. 
Organist and Choirmaster 


Covenant Presbyterian Church 
Charlotte, N.C. 











Minister of Music 
Bank Street Baptist Church 
Norfolk, Virginia 
NOAH F. RYDER, MUS. M. 
Director of Music Dept. 
Virginia State College 
Norfolk, Virginia 





CLARENCE DICKINSON 


Concert Organist 
Organist and Director of Music, 
The Brick Church. 
Director-Emeritus of the School of Sacred 
Music, Union Theological Seminary 
1140 Park Avenue, New York 














Harry H. Huber 


M. Mus. 
Kansas Wesleyan University 
University Methodist Church 


SALINA, KANSAS 


Charles H. Finney 


-A.B., Mus.M., F.A.G.O. 
Chairman Division of Music and Art 
HOUGHTON COLLEGE and 
WESLEYAN METH. CHURCH 
HOUGHTON, NEW YORK 


KATHRYN HILL RAWLS 


MUSIC B., A.A.G.O. 


St. Luke's Methodist Church, 
Georgetown, Washington, D. C. 

















Russell Broughton 
F.A.G.O. 


St. Mary’s School 
Raleigh North Carolina 





Harry E. Cooper 
Mus. D., F.A.G. O. 
Raleigh, North Carolina 


JAMES PHILIP JOHNSTON, «co 


Organist and Choirmaster 
CATHEDRAL CHAPEL 


QUEEN OF ALL SAINTS 
BROOKLYN, N. Y. 











Alexander 


SCHREINER 


The Tabernacle, Salt Lake City 
Colbert-LaBerge Concert Management 














Church of Saint 
Mary The Virgin 
NEW YORK 
ERNEST WHITE 


Musical Director 
EDWARD LINZEL 


Choirmaster and Organist 
For recitals by these players 
address 


145 West 46th Street, 
New York 19, N.Y. 
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CHICAGO CLUB 
OF WOMEN ORGANISTS 


President, Grace Symons. 














GEORGE GANSZ 
A.A.G.O. 


LUTHERAN CHURCH 
of Olney 
Philadelphia, Pa. 


ZION 


JOHN GROTH 


Broadway Tabernacle Church 
New York City 











HAROLD HEEREMANS 
F.A.G.O., CH.M., E.T.C.L. 


NEW YORK UNIVERSITY 
CHURCH OF THE SAVIOUR 
BROOKLYN, N. Y. 








Louis Huybrechts 


M. Mus. 
Instruction 


RECITALS 


Preparation For A.G.O. Examinations 
ST. LOUIS CHURCH BUFFALO 2, N. Y. 


Oliver Herbert 
Mus. D. 
Peachtree Christian Church 
Atlantic, Georgia 





























BOHN ORGAN COMPANY 
FORT WAYNE 8, INDIANA 
PHONE E-1202 
Pipe Organs—Chimes—Additions 
Tower Carillons 
Public Address and Recording Equipment 


A firm of Organ Builders and Sound Engi- 
neers with many years experience and the 
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Edward Eigenschenk 


American Conservatory, Chicage 
Second Presbyterian Church, Chicago 


Rosary College 


Kimball Hall, Chicago 
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Composers’ Consultant 
3225 Via La Selva, 
Palos Verdes Estates, Calif. 
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Organist and Choirmaster 
The Church of Our Saviour 
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Choirmaster 
Deerfield Presbyterian Church 
Deerfield, New Jersey 
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OFFICERS OF THE C.C.O. 
President—R. G. Geen, Oshawa, Ont. 
Secretary—Mrs. P. Pirie, Toronto, Ont. 
Treasurer—Henry Rosevear, F.C.C.O., To- 

ronte, Ont. 
Registrar—Gordon Jeffery, London, Ont. 
Registrar of Examinations—F. C. Silvester, 
135 College Street, Toronto, Ont. 





WINDSOR, ONT., CENTER—The first an- 
nual meeting and election of officers of the 
Windsor Centre was held June 10 at As- 
sumption University. The following officers 
were elected for the 1953-54 term: Chairman, 
Leslie H. Day, A.Mus.L.C.M.; vice-chairman, 
the Rev. T. B. Mailloux, C.S.B., A.R.C.T.; 
secretary, Miss Nellie Cox; treasurer, Victor 
P. Batten; directors, Walter MacNutt, A.T.- 
C.M., Miss Evelyn R. Dixon, A.T.C.M., and 
Leonard J. Little. At the close of the busi- 
ness meeting the members were conducted 
on a tour of the new science building of the 
university, which proved most interesting. 
This was followed by a social hour in the 
university library with several of the fathers 
of the university acting as hosts. . . . The 
Windsor Centre will sponsor a recital by Dr. 
Charles Peaker, F.R.C.O., Nov. 3 at the West- 
minster United Church. The centre’s princi- 
pal project for the 1953-54 season is the spon- 
soring of organ classes at the Windsor music 
festival next spring and the proceeds of this 
recital will be applied to a scholarship for 
organ competition at the festival—NELLIE 
Cox. 


GALT CENTRE—July 27 at the home of 
the secretary there was a novel get-together 
te offer Murray Timms, late of Wesley 
United Church, Galt, congratulations on his 
appointment as organist and master of the 
choir of the Welland Avenue United Church, 
St. Catharines. W. U. Lethbridge was chair- 
man and after “hot dogs,” marshmallows 
toasted to one’s own taste at the outside bar- 
becue and other fine foods an address was 
read by the secretary extolling the guest of 
honor for his excellent work in the interest 
of the Canadian College of Organists and 
especially in his own sphere of the Galt 
Centre. The address was accompanied by a 
purse as an expression of the affection and 
esteem in which Mr. Timms was held. He is 
credited with the inauguration of the Galt 
Centre, being a charter member and its 
first chairman, Miss Dorothy Walker or- 
ganized the unusual type of refreshment. 
She was assisted by Mrs. F. L. Haisell. .. . 
Galt Centre’s annual meeting and picnic 
was held at the home of Miss M. Steele 
in Galt on the afternoon of June 30. 
Water lily ponds, with gold fish, and an 
abundance of flowers made the surroundings 
a veritable paradise from the heat of the 
day. Wives and children of members added 
to the event. After regaling the inner man 
we settled down to business under the di- 
rection of Chairman W. U. Lethbridge. Re- 
ports were submitted by the secretary on 
events of the past year. The financial report 
revealed a satisfactory balance. Officers for 
the season of 1953-1954 are: Chairman, W. 
U. Lethbridge, A.C.C.O.; vice-chairman, R. 
Carr; secretary, C. P. Walker; treasurer, L. 
Henderson,—C. P. Watxer, Secretary. 


OSHAWA AND DISTRICT CENTRE—The 
annual meeting of the Oshawa and District 
Cenire was held June 3 at Adelaide House, 
Oshawa. A report of the year’s activities was 
read by the secretary. In addition to several 
general meetings at which members were 
addressed by speakers, a forum on wedding 
music was held, to which the clergy of the 
city were invited. An excursion by chartered 
bus was made to inspect and hear the large 
Casavant organ in the Presbyterian Church 
in Orillia on the invitation of the organist, 
J. D. Gordon. The centre also held a com- 
munity carol service. Following the treas- 
urer’s report, Kelvin James, on behalf of 
the centre, presented a wedding gift to Miss 
Mary McRae, a member of the executive. 
Officers elected for 1953-1954 are: Chairman, 
C. H. Osbourn; vice-chairman, John R. 
Robertson; treasurer, Raymond Martin; sec- 
retary, Mrs. G. K. Drynan; executive council, 
Miss Mary McRae, Matthew Gouldburn, E. 
Kelvin James and Leon Nash. A pleasant 
social time concluded the meeting, with 
clever sleight-of-hand tricks by J. Ald- 
winkle and games conducted by C. H. 
Osbourn.—G. K. Drynan, Secretary. 


BRANTFORD CENTRE—The annual meet- 
ing of the Brantford Centre took the form 
of a picnic at the Bell Homestead July 2. 
It was a beautiful summer day and after a 
delicious potluck supper convened by Mrs. 
M. Cook, the president, Mr. Sweet, spoke 
briefly, thanking the executive and members 
for their help and co-operation during his 
term of office. The annual report reviewed 
the work of the year and an excellent report 
was made by the treasurer. After the nomi- 
nating committee brought in its report the 


new president, Miss Eleanor Muir, took the 
chair and outlined proposed programs for 
the season. After an interesting group of 
games under the leadership of Miss Muir the 
meeting adjourned.—ExsrE I. Senn, Secretary. 


SASKATCHEWAN CENTRE—Frank God- 
ley, organist and choirmaster of St. An- 
drew’s, Moose Jaw, was re-elected chairman 
of the Saskatchewan Centre at the meeting 
held recently in Moose Jaw. Also re-elected 
were Miss Leith Docherty, Moose Jaw, sec- 
retary, and G. Hancock, Regina, treasurer. 
Executive members for the coming year 
will be Miss Thelma Atkinson, Prince Al- 
bert; Miss Marguerite Buck, Regina; Dr. H. 
D. Hart, Saskatoon, and D. Bunting, Moose 
Jaw. Delegates to this meeting assembled at 
St. Andrew’s and were taken on a tour of 
the larger churches in the city, where 
demonstrations were given by the organists. 
The lovely home of Mr. and Mrs. Harold 
Kriewald was the scene of a buffet luncheon 
and following this the evening session was 
held at St. Andrew’s United Church. The 
Rev. Allan Martin of St. Andrew’s addressed 
the members on organist-minister relation- 
ship and this was followed by a discussion 
period of problems common to all church 
organists. Some of the questions taken up 
related to wedding fees, length of preludes, 
choice of hymns and music at weddings and 
guest organists. J. J. Weatherseed, F.R.C.O., 
past president of the Canadian College of 
Organists, visited the meeting briefly, be- 
tween trains on the way to Alberta.—Mziss 
L. M. Docuerty, Secretary. 


SS 
RECITAL BY GEORGE N. TUCKER 
CLOSE OF WA-LI-RO SEASON 


George Norman Tucker of St. Paul’s 
Episcopal Church, Steubenville, Ohio, 
gave a recital Aug. 17 on the rebuilt 
organ in St. Paul’s Church, Put-in-Bay, 
closing the twentieth season of the Wa- 
Li-Ro summer choir school. The largest 
enrollment in its history was reported by 
the school for the past season. 

The festival evensong of the choirmaster 
conference was held in Trinity Cathedral, 
Cleveland, under the direction of Edward 
B. Gammons, assisted by Paul Allen Bey- 
mer and Warren Miller. During the sum- 
mer a new Moller console was installed 
under the direction of Mr. Tucker in St. 
Paul’s, Put-in-Bay, the center of activity 
of Camp Wa-Li-Ro. 
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In Modern Design 


The Baldwin Electronic Organ is the culmination of a uniquely close union of 

musical and engineering skills. In creating this instrument, the Baldwin Piano Company 
explored and adhered to the rich, historical heritage of the traditional organ. 

Neither the “Romantic,” nor the “Classic” or “Baroque” tradition has been unduly 

_ emphasized. Rather, a comprehensive instrument, which combines both 

ihiisentis and Classic characteristics, has been built; an instrument to meet artistic 
standards and professional demands, and within a practical range of size and cost. 

“A Triumph of Tradition,” yet employing the ultimate electronic concepts as a 

means to the tonal end, the Baldwin Electronic Organ is the modern answer to the age-old 
need for music worthy of and appropriate to divine worship. 


BALDWIN 


ELECTRONIC ORGANS 


BALDWIN PIANO COMPANY, CINCINNATI 2, OHIO 


BUILDERS OF: BALDWIN GRAND PLANOS + ACROSONIC SPINET PIANOS 
HAMILTON VERTICAL PIANOS .* BALDWIN AND. ORGA-SONIC ORGANS 





ty 3982 —35— THE DIAPASON 





Pe ee ee cee 


is i Rk Sells alae Sad 























r ’ a 
THE DIAPASON —36— SEPTEMBER 1, 1953 
HELEN ROBERTS SHOLL ee 
| LUDWIG ALTMAN re 
4 San Francisco Symphony Orchestro electrified WILLIAM H. BARNES 
7 Temple Emanu-El Quiet electric suction unit 
: cy ; Easily installed inside any 
California Palace of the Legion of Honor reed organ Cains cane: 
Complete instructions & All parts RECITALS 
Write for full details. 
RICHARD PURVIS —— 











MRS. HELEN R. SHOLL LEAVES 
EAST LANSING, MICH., CHURCH 


Mrs. Helen,Roberts Sholl, for the last 
year dean of the Lansing, Mich., Chapter 
of the A.G.O., has announced her resigna- 
tion as organist of the People’s Church in 
East Lansing. She has served that church 
since the dedication of the Casavant organ 
in 1927. 

Mrs. Sholl is well known throughout 
the state because of her long years of serv- 
ice at the church and as a teacher of organ 
and piano. She was on the staff of the mu- 
sic department at Michigan State College 
for twenty-five years, and many of her 
students hold prominent positions in 
churches. 

For the last year Mrs. Sholl has been 
heard in a radio program broadcast every 
week from WKAR. She is a past president 
of Matinee Musicale and for many years 
was national director of honors of Sigma 
Alpha Iota, professional music fraternity. 

————_.- ———— 
ST. MARK’S IN PHILADELPHIA 
ANNOUNCES NOON RECITALS 


The second annual series of free recitals 
by prominent Philadelphia organists at 
St. Mark’s Episcopal Church begins 
Thursday, Sept. 17, at 12:10 p.m. Each 
program will last twenty minutes. Music 
heard will range from old favorites to new 
works played for the first time. The series 
is presented as a community contribution 
for the enjoyment not only of those who 
live near the church but also for those 
who work, study or shop in the midcity 
area. 

The initial program will be played by 
Robert Elmore. Recitals in the weeks 
to follow will be given by David Ulrich, 
Wesley Day, organist of St. Mark’s 
Church, and Charles Romero. The eighty- 
nine stop, four-manual organ will be of 
special interest to music-lovers. 

The schedule of performances is as 
follows: Sept. 24, David Ulrich; Oct. 1, 
Wesley A. Day, F.A.G.0., Ch.M., 
F.T.C.L.; Oct. 8, Charles Romero. 
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THIRD SEWANEE CONFERENCE 
DRAWS AN ATTENDANCE OF 78 


Seventy-eight organists, choirmasters 
and choristers from seventeen dioceses met 
at DuBose Conference Center, Monteagle; 
Tenn., for the third Sewanee summer 
conference on church music from July 14 
through July 23. This marked a notable 
increase over the attendance at the first 
conference, when fifty-four church music 
leaders from eleven dioceses were in at- 
tendance. The conference was sponsored 
by Bishop Theodore N. Barth, coadjutor 
of Tennessee, and a committee of repre- 
sentatives from each diocese of the Prov- 
ince of Sewanee and the Diocese of Ar- 
kansas, appointed by their bishops. There 
were organists and choirmasters present 
also from Pennsylvania, West Virginia, 
Milwaukee and Missouri. 

The conference this year again was 
under the able leadership of Adolph Steu- 
terman, F.A.G.O., organist-choirmaster of 
Calvary Church, Memphis. He was as- 
sisted by Thomas Alexander of St. Paul’s, 
Chattanooga, the conference registrar and 
bursar; Richard T. White of St. 
John’s, Memphis, secretary; F. Arthur 
Henkel of Christ Church, Nashville, and 
Jack Edwin Rogers of St. John’s, Knox- 
ville. Courses of instruction were offered 
in “The Hymnal, 1940” by John G. Met- 
calf, organist-choirmaster of Trinity Ca- 
thedral, Little Rock, Ark.; in chanting 
and service music by Ray Francis Brown, 
instructor in church music and organist at 
the General Theological Seminary, New 
York City; in voice production and tech- 
niques by Robert F. Freund, director of 
the Romany Chorus, director of the Nor- 
ton Gallery Choral Art Society, West 
Palm Beach, Fla.; and in the Christian 
year by the Rev. Dr. Stanley Brown-Ser- 
man, retired, formerly professor of New 
Testament, Virginia Theological Semi- 
nary, Alexandria, Va. The conference 
chorus was conducted by the Rev. Dr. 
Lowell P. Beveridge, associate professor 
of speech and church music, Virginia 
Theological Seminary. 

Highlight of the conference was the 
festival service of choral evensong led 
by the conference in All Saints’ Chapel, 
Sewanee, with the Rt. Rev. Edmund P. 
Dandridge, D.D., as the preacher. For this 
service the conference prepared five an- 
thems. 

—© 





WARREN D. ALLEN PLAYS HIS 
LAST RECITAL AT STANFORD 


Warren Dwight Allen, university or- 
ganist emeritus at Stanford University, 
gave a farewell recital June 28 at the 
Memorial Church there. This event also 
commemorated the fiftieth anniversary of 
the church dedication. Mr. Allen, who is 
now professor of music history at Florida 
State University, played the following 
program: “Wachet auf,” Scheidt; “Vi- 
sion,” Rheinberger ; “Lord God, Be Mer- 
ciful to Me,” Prelude in B minor and “Re- 
joice, Ye Christians,” Bach; “Litany,” 
Schubert; “Tiento con Falsas,” Cabanil- 
les; “tx.onde Francaise,” Boellmann; “Ky- 
rie Eleison,’ Karg-Elert; Fantasie in D 
tlat, Saint-Saens. 

Mr. Allen gave a lecture-recital June 21 
for the California Music Teachers’ Asso- 
ciation. His subject was “The Classical 
and the Popular in the History of Music.” 
The recital took place at the home of Mrs. 
Ralph K. Davies in Woodside, Cal. 
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BIRCHARD SALES AGREEMENT 
WITH CANADIAN PUBLISHER 


C. C. Birchard & Co., Boston music 
publishers, and the Frederick Harris Com- 
pany of Canada have announced a mutual 
sales agreement whereby the Harris pub- 
lications will be available through the 
Birchard offices in Boston. In similar 
manner Birchard titles may be obtained 
directly from the Oakville, Ont., address 
of the Harris Company. 

Items carried in the Harris catalogue 
include many of the works of Healey Wil- 
lan. Publications announced as now avail- 
able in the United States include “Music 
and Worship,” a collection of anthems for 
junior choir, edited by the Rev. S. L. Os- 
borne, and “Mass of Saint Teresa,” by 
Willan. “Red Book,” a collection of forty 
Christmas songs edited by Willan, also is 
listed, with anthems by Ivor R. Davies, 
Alec Rowley and David Dick Star. Other 
titles will be announced in the forthcoming 
release of a comprehensive catalogue. 
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Programs of Hecitals 





Charles Peaker, Toronto, Ont.— Dr. Peaker 
played July 29 for the summer school of the 
Royal Conservatory of Music. The program: 
Sonata, Krenek; Improvisation on an Indian 
Theme, Weinzweig; Sonata 1, Hindemith; 
Fugue, Honegger; “The Musical Clocks,” 
Haydn; “O Sacred Head,” Bach; Trumpet 
Sonata, Purcell; “‘Diferencias,” de Cabezon. 

Dr. Frank W. Asper, F.A.G.O., Salt Lake 
City, Utah—Dr. Asper played the dedicatory 
recital June 19 on an organ built by the 
Holmberg Organ Company for Immanuel 
Evangelical Lutheran Church in Chicago. The 
program was as follows: Concerto 2, Handel; 
“Jesus, Joy of Man’s Desiring” and Fantasie 
and Fugue in G minor, Bach; “Truth Divine,” 
Haydn; French Rondo, Boellmann; Chorale 
in A minor, Franck; Scherzo, Rogers; “Ber- 
ceuse et Priere,” Bedell; “A Mighty Fort- 
ress,” Asper. 

Frank Collins, Jr., Baton Rouge, La.—A 
recital was given by Mr. Collins July 26 at 
the University of Arkansas, Fayetteville. He 
played the following numbers: Toccata for 
the Elevation, Frescobaldi; Trumpet Tune, 
Purcell; “‘O Man, Bewail Thy Grievous Sin,” 
Pachelbel; ‘“‘Benedictus,” Couperin; Noel No. 
1, d’Aquin; Concerto 5, Handel; “From 
Heaven the Angel Host,” Klaus; “O Man, 
Bemoan Thy Grievous Sin” and “Immortal, 
Invisible,” Penick; Andante Sostenuto from 
“Symphonie Gothique,” Widor; ‘In Paradi- 
sum,” Daniel-Lesur; “Death and Resurrec- 
tion,” Langlais; Fugue in E flat, Bach. 


Harold Fink, New York City—Mr. Fink 
will play Sept: 17 at the Atonement Lutheran 
Church, Asbury Park, N. J. The program: 
Overture to the “Occasional Oratorio,” Han- 
del; Andante from Third Trio-Sonata and 
“Kyrie, God the Holy Spirit,” Bach; Can- 
tilene from “Symphonie Romane,” Allegro 
Cantabile from Symphony 5, Andante Sos- 
tenuto and Finale from “Symphonie Goth- 
ique,” Widor; Pastorale in B flat, Foote; 
“Melopee,” Hue; “Deep River,” Burleigh; 
“Carillon-Sortie,” Mulet. 

Reginald Martin, Mus.D., A.A.G.O., Berry- 
ville, Ark.—Dr. Martin gave a recital July 24 
at the First Baptist Church. He played: 
Concerto 2, Handel; Variations on “Our Fa- 
ther, Who Art in Heaven,” Mendelssohn; 
“Song of Hope,” Mueller; Improvisation and 
Melody, Brown; “The Squirrel,” Weaver; 


“Within a Chinese Garden,” Stoughton; 
“Fireside Fancies,” Clokey; Adagio and 
“Piece Jubilante,” Martin; “Benediction,” 


Dubois; Toccata, Mulet. 


E. Power Biggs, Boston—A recital was 
played by Mr. Biggs Aug. 1 at the Berkshire 
Music Center in Lenox, Mass. His program 
was as follows: Concerto in A _ minor, 
Vivaldi-Bach; ‘‘A Lesson,” Selby; Sonata 2, 
Hindemith; Prelude and Fugue in G minor, 
Dupré. 

John M. Grant, New York City—The Wom- 
en’s League of the Tupper Lake Presbyterian 
Church, Tupper Lake, N.Y., presented Mr. 
Grant in a joint organ and song recital July 
17. The recital was played on the Sarah Bates 
Lawrence Memorial organ. Mr. Grant’s pro- 
gram was as follows: Toccata, Dubois; ‘“Shep- 
herds’ Song and Pilgrims’ Chorus,” Wagner; 
Pastorale, “Forest Green,” Purvis; Theme 
from Andante, Fifth Symphony, Tschaikow- 
sky; “At Evening,” Kinder; “The Rosary,” 
Nevin; Fantaisie, Dubois; “Bells at Evening,” 
Chauvet; Prelude and Fugue in E minor, 
Bach. The soloist, Mrs. W. B. Russell of 
Massena, N.Y., sang: “Prayer Perfect,” Sten- 
sen; “Bless this House,” Brahe. 


Corliss R. Arnold, M.Mus., A.A.G.O., New 
York—Mr. Arnold was the guest organist 
at the Brick Church, New York City, for the 
summer months, substituting for Dr. Clar- 
ence Dickinson. Preceding each morning 
service a preludial organ recital was played. 
In July the programs were as follows: 

July 5:—Fugue in E flat, Bach; “Lord Je- 
sus Christ, Turn Thou to Us,” Bach; Toccata 
in D minor, Reger. 

July 12—Sonata in C minor, Mendelssohn; 


“My Faithful Heart Rejoices,” Brahms; 
“Lebhaft,” Sonata 2, Hindemith. 
July 19—‘I Call to Thee, Lord Jesus 


Christ”, Bach; Chorale in A minor, Franck; 
Allegro Risoluto, First Symphony, Weitz. 

July 26—‘“Toccata per l’Elevazione,” Fres- 
cobaldi; “Basse et Dessus de Trompette,” 
Clerambault; Cantabile, Franck; Hymn Pre- 
lude on “Martyn,” Bingham; “Toccata Fes- 
tiva,” Purvis. 

On July 16 St. Paul’s Chapel, Columbia 
University, presented Mr. Arnold in the fol- 
lowing program: Allegro, Concerto No. 2, 
Handel; Chorale Preludes, “I Call to Thee”, 
and “To God Alone Be Highest Praise,” 
Bach; Chorale in B minor, Franck; “Ruhig 
bewegt’’, Sonata 2, Hindemith; “Fete,” Lang- 
lais. 

Mr. Arnold was also organist and director 
of the chapel choir of James Memorial Chap- 
el, Union Theological Seminary, during the 
summer session. 


Private John M. Thomas, Camp Crowder, 
Mo.—Private Thomas, who is chaplain’s as- 
sistant at Camp Crowder, gave a recital July 
16 at the First Methodist Church in Neosho, 
Mo. His program was as follows: “‘O Hail, 
This Brightest Day of Days,’”’ Arioso, ‘‘Jesus, 
Joy of Man’s Desiring” and Toccata in C 
major, Bach; Reverie, Dickinson; “An Elfin 
Dance,” Edmundson; “Divinum Mysterium,” 


Clokey; “Bell Benedictus,” Weaver; Finale, 
Symphony 1, Vierne. 
Purvis; ‘Jagged Peaks in the Starlight,” 

Betsy Bishop Dodge, Lexington, Ky.—Miss 
Dodge, a pupil of Arnold Blackburn at the 
University of Kentucky, gave her master’s 
recital there July 27. She played: Prelude in 
D minor, Pachelbel; “Clausulas de VIII 
Tono,” Tomas de Santa Maria; ‘“‘Tiento Ileno 
por B Cuadrado,” Cabanilles; ‘Sleepers, 
Wake” and ‘“‘Comest Thou, Jesus, Down from 
Heaven,” Bach; Fantasia in F minor, Mozart; 
Variations on a Noel, Dupré. 

Douglas L. Rafter, A.A.G.O., Manchester, 
N. H.—Mr. Rafter gave a recital July 23 on 
the Kotzschmar memorial organ in the Port- 
land, Maine, City Hall Auditorium. His pro- 
gram was as follows: Trumpet Voluntary, 
Purcell; Minuet, Handel; Rondo in G, Bull; 
Aria and Praeludium in G, Bach; “A Rose 
Breaks into Bloom,” Brahms; Sketch in F 


Minor, Schumann; “Finlandia,” Sibelius; 
“Bells through the Trees,’ Edmundson; 
“Within a Chinese Garden,” Stoughton; 


“Marche Champetre,” Boex; ‘‘Fountain Rev- 
erie,” Fletcher; Toccata from Symphony 5, 
Widor. July 19 Mr. Rafter played the dedi- 
catory recital on the organ in the First 
Baptist Church of St. Albans, Vt. Mr. Raf- 
ter’s father, the Rev. J. Wesley Rafter, was 
a former minister of the church. 

Hugh Allen Wilson, Glens Falls, N. Y.— 
Mr. Wilson was heard July 5 at the National 
Cathedral in Washington, D.C. His program 
was as follows: Toccata, Cabanilles; Sona- 
tina, Viola; ‘Paso en Do major,” Casanovas; 
“OQ Man, Bewail Thy Grievous Sin” and 
Passacaglia and Fugue, Bach; Chorale in E 
major, Franck; Five Pieces from ‘Seven 
Casual Brevities,” Leach; ‘‘Phrygian Song” 
and Toccata for Pedal Organ, Hugh Allen 
Wilson. 


Benjamin Hadley, Chicago—Mr. Hadley 
gave a recital at Aeolian Hall July 13 for 
the summer session of the London, Ont., 
School of Church Music. His program: 
Sonata No. 1, Hindemith; ‘Basse et Dessus 
de Trompette,” Clerambault; Chorale Pre- 
lude, “Jesu Leiden, Pein und Tod,” Vogler; 
Partita on “Jesu, meine Freude,”’ Walther; 
“Legend of the Mountain,” Karg-Elert; 
Scherzo, Symphony 4, Widor; Introduction, 
Passacaglia and Fugue, Willan. 


Donald Kettring, Pittsburgh—The North- 
western University School of Music spon- 
sored Mr. Kettring in a recital Aug. 6 at St. 
Luke’s Church, Evanston, Ill. The program: 
Suite in D, Stanley; “Kyrie, Gott, heiliger 
Geist,” Bach; “Agnus Dei,” Bingham; ‘Te 
Deum,” Langlais; “Still Waters,” Weaver; 
Fantasie, Huber; ‘‘Wachet auf,” Peeters; Pre- 
lude on “Forest Green,” Purvis; ‘“‘Lobe den 
Herren,” Shaw; “Carillon de Westminster,” 
Vierne. 


William H. Schutt, Richmond, Va.—On a 
visit to his former home, Litchfield, Ill., Mr. 
Schutt gave the following program July 19 at 
the House of Sunshine, home of the Sunshine 
Press. The organ is a concert model Ham- 
mond. Mr. Schutt played: Fantasia on “Ton- 
y-Botel” and ‘“Poeme Mystique’, Purvis; 
Partita on “In Bethlehem’s Stall’, Kouse- 
maker; “In dulci Jubilo”, “Sleepers, Wake” 
and ‘“‘O Sacred Head”, Bach; “Now Thank 


We All Our God”, Karg-Elert; Fountain 
Reverie, Fletcher; ‘‘Romanze’’ from “Eine 
kleine Nachtmusik”, Mozart; ‘Summer 


Eve”, Grieg; ‘‘The Old Refrain”, Kreisler; 
“Divertissement”’, Vierne. 


Maurice John Forshaw, Oakland, Cal.—Mr. 
Forshaw was heard Aug. 6 at the Stanford 
University Memorial Church in the following 
program: ‘Final Rhapsodique” and ‘“‘Recit de 
Nazard” from “Suite Francaise,” Langlais; 
Two Movements from ‘Messe de la 
Pentecoste,” Messiaen; Four Preludes, Mil- 
haud; “Litanies”, Alain. 


Warren F. Johnson, Washington, D. C.— 
Mr. Johnson’s pre-service music at the 
Church of the Pilgrims has included the fol- 
lowing: “‘Devotional Moments”, Van Hulse; 
Adagio for Strings, Samuel Barber; “Orval” 
(“Tableaux de Pelerinage”’), Jacquemin; 
Meditation, Luard-Selby; “Sonata Eroica,” 
John F. Carre; “Nuptial Suite,” Everett E. 
Truette; Theme, Arabesque and Fughetta, 
Van Denman Thompson; First Symphony, 
Op. 10, Emile Bourdon; Rhapsody on Breton 
Themes, Henri Eymieu; Canon (‘Storm King 
Symphony”), Dickinson; “Chorale Varie,” 
Serge Taneiew; Bell Scherzo, Lemare; Fina- 
le, Allegro Risoluto, d’Evry; Prelude and 
Fugue on a Theme of Vittoria, Benjamin 
Britten; Fantasia and Fugue on “B-A-C-H,” 
Op. 46, Reger. 

Joyce Hickman, Clinton, Miss.—Miss Hick- 
man gave a recital July 30 at Louisiana 
State University, Baton Rouge. Her program: 
“Nun freut Euch” and “Von Gott will ich 
nicht lassen,” Bach; Prelude and Fugue in D 
major, Bach; Sonata on the Ninety-fourth 
Psalm, Reubke; “The Fountain,” DeLamar- 
ter; “La Nativité,” Langlais; Finale from 
Symphony 6, Vierne. 


Royal A. Brown, F.A.G.O., San Diego, Cal. 
—For his recital Aug. 30 at the Spreckels 
organ pavilion Mr. Brown chose: Prelude 
and Fugue in G, Bach; Tuba Theme, Lang; 
Two Movements from Symphony 4, Widor; 
Allegro Moderato, Franck; Selections from 
“Show Boat,” Kern; Two Selections from 
“Gold,” Stewart. 
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CHRISTMAS ORGAN MUSIC 


Alleluia teeta eee eee eee eeeecees es «Mozart-Goldsworthy 


William A. Goldsworthy has arranged this popular and effective 


vocal 


number from Mozart's motet Exsultate so as to make it a 


brilliant festive number, either prelude or postlude. (No. 8568) .75 


Nativity Miniatures .... 


eee c eee ececcecee ce Alfred Taylor 


A short easy descriptive suite of seven short pieces that can be 
played by anyone possessing any organ technic whatsoever. Melodic, 
simple music capable of being played and enjoyed by thousands, 


Noel 


(No. 8338) 1.25 


DROID 5s vip vcicssiveticvess cients re oe 


A wonderful set of variations on a French tune; it deserves to be 
played in every church in the country. Very popular and not very 


difficult. 


A Fes 


All 


(No. 7961) 1.00 


tival Suite. .... cece cs sccerecccescccees s@ih Lang 


1. Prelude for a Joyful Occasion 
2. Christmas Eve in the Tyrol 
3. Laudate Dominum 


of these pieces can be included in one place or another, in 


the Christmas service program. Real organ style without being 


inordinately difficult. 


(No. 8571) 1.75 


J. FISCHER & BRO. 


119 West 40th Street 
NEW YORK 18, N. Y. 
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CJenilt Music With Beauty or | Dignity 


261 
263 


1097 


1098 
1103 
1107 
1108 


Tc9 


63 
136 
235 

1089 
1091 
1101 
1102 


Lost in the Night (Finnish Folksong) arr. Christiansen SSAA M.... 18¢ 


Beautiful Savior (Silesian folk tune) arr. Christiansen-Wycisk 

IBLIES MBA Wis ssfserajersis‘claie'siciarsyyos are eae oie cratoler roa diel OREM Iie at pe Uotiea a cie ek 15¢ 
My God How Wonderful (Scottish Psalter) arr. Overby 

RSJ ON MBI Na seieaisterp erica Ban eels Gu caeu aa naINE a uoencietee cesses 16¢ 
Show Anew Thy Salvation Strand-Sateren SATB E............. 15¢ 
© Jesu, My Savior Paul Christiansen SATB D .............000- 16¢ 
Fount of Life Bach-Frank Pooler SATB E ........cceccecceecceeee 15¢ 
Whoso Dwelleth Avery (Some divided parts) SATB MD ........ 18¢ 


FOR CHRISTMAS SINGING 


When Christmas Morn Is Dawning (Nar Juldags-morgon glimmar) 

tr, evans] (SGN IE face eatery acs Lew cbc sea geeks ne ve Sale wilodawdess 16¢ 
Today There Is Ringing Christiansen SATB E ...............0-- 15¢ 
Lullaby on Christmas Eve Christiansen (S)SATBB M...........- 18¢ 
The Christmas Symbol Christiansen SSATBB E ...............-- 15¢ 
A Flemish Carol arr. Paul Christiansen SATB E ............000:: 15¢ 


The Cradle (Austrian Nativity Song) arr. Paul Christiansen SATB E.. 15¢ 
Away in a Manger (German melody) arr. Dale SATB M.......- 15¢ 
Song of the Crib (German folk tune) arr. Paul Christiansen SATB £ 18¢ 


Write for Catalogs 


The Music Department 
AUGSBURG PUBLISHING HOUSE 
Minneapolis 15, Minnesota 
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CHOIR ROBES 


PULPIT VESTMENTS— 
ALTAR HANGINGS 
EXTRA QUALITY 

WITHOUT EXTRA COST 
We prepay transportation on 
orders of 12 or more gowns. 


Write for catalog, samples, 
quotations. 





822 E. Colorado Bivd. 
GLENDALE, CALIFORNIA 
(formerly Allentown, Pa.) 











Francis J. Rybak & Co., Inc., 
4131 White Plains Road, 
New York 66, N. Y. 


ORGAN REBUILDING 





MAINTENANCE 


USED INSTRUMENTS 











CHOIR PLACEMENT BUREAU 
P. 0. Box 412 — Glen Ellyn, Mlinois 


DIRECTORS—ORGANISTS—SINGERS 


ROBERTA KENNEDY LEEANNA LEHAULT 
Glen Ellyn 2872 WHeaton 8-3032 








LARGE LOS ANGELES CHURCH 
ENGAGES ROBERT P. PRICHARD 


The board of trustees of the large First 
Congregational Church of Los Angeles 
announces the appointment of Robert P. 
Prichard as organist of the church. He be- 
gan his duties Aug. 1 and was formerly 
at the First Christian Church, Whittier, 
Cal., where he served since September, 
1951. 

Mr. Prichard received his bachelor of 
arts degree from the University of South- 
ern California and is currently engaged 
in graduate work there. His background 
includes private study with Clarence 
Mader, Alice Ehlers and John Crown. 
Before going to southern California Mr. 
Prichard was in the army, stationed at 
Fort Lewis, Wash., where he studied with 
Leonard Jacobson at the conservatory of 
music of the College of Puget Sound, and 
was appointed post oganist at the main 
chapel of the fort. During this time he 
gave many recitals, both on the post and 
in the Tacoma area. 

After being discharged from the army 
in 1948 Mr. Prichard became organist at 
the Vermont Avenue Presbyterian Church 
in Los Angeles. He recently apneared as 
harpsichord soloist in the USC festival of 
baroque music. He has participated in the 
First Congregational Church Bach festi- 
val, has twice been organ soloist in the 
Whittier College Bach festival and has 
concertized extensively in southern Cali- 


fornia. 
> 
ORGAN RECITALS in the magnificent 
cathedral of Freiburg, in Germany’s Black 
Forest, are played every Tuesday through 
Sept. 2 by the cathedral organist, Dr. C. 
Winter. Another organ recital cycle in Ger- 
many is announced from Constance, where 
Luther Church is the setting for perform- 
ances Aug. 15, 22 and 29 and Sept. 5. The 
second annual European festival in Passau, 
Germany, was held from Aug. 14 to 30, with 
more than twelve nations participating in a 
gala cultural fortnight. Among the musical 
events were recitals by prominent British 
and French organists on the Passau Cathe- 
dral organ. 














YOU BE THE JUDGE-— 
Which is your best buy in bells? 





25 Schulmerich 


























ae : ; 25 Average 25 Small 
ca ‘ Cast Bells Cast Bells 
WEIGHT 200 Pounds 73,000 Pounds 2,000 Pounds 
LOW BELL—G LOW BELL—G LOW BELL— 
Middl below Middle C |  F 2nd Octave 
below Middle C elow Middle sue eee 
@ SCALE HIGH BELL— HIGH BELL—G HIGH BELL— 
G 2nd Octave 2nd Octave F 4th Octave 
above Middle C above Middle C above Middle C 
Adequate Adequate Inadequate 
RANGE Acoustic Range Acoustic Range Acoustic Range 
Requires Requires : 
WSTALLATION No Tower Massive Tower Requires Tower 
CosT Under Approximately Approximately 
$2,000. $117,000. $5,000, 





The comparison above shows 
carillons A and B offer 25 bells 
of comparable musical quality, 
above and below Middle C. 
Carillon B is priced many thou- 
sands of dollars above “‘Carillonic 
Bells” because adequate cast bell 
carillons must include low-bells 
weighing thousands of pounds 
each. 


Cast carillons of the C-type 
have 25 bells, but note that their 
musical scale is all above Middle 


Carillonic 








C (high bells mean small bells). 
Prove this for yourself. Play the 
melody of a familiar hymn on 
your piano using the keyboard 
ranges shown on the chart above. 
You’ll understand why it takes 
“Carillonic Bells” or heavy cast 
bells to produce balanced bell 
music. 


You'll decide your best buy is 
**Carillonic Bells” for fine carillon 
music at lowest cost. For more 
information write— 


Belle 


SCHULMERICH CARILLONS, INC. 21248-A Carillon Hill, SELLERSVILLE, PA. > 


“Carillonic Bells” is a trademark for products of Schulmerich Electronics, Inc. 
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RECITALISTS ARE ACCLAIMING 
THESE SEVEN FEATURES FOUND IN THE 


CONCERT MODEL HAMMOND ORGAN 


In this day and age, a great deal is expected 
from the concert organist. Not only is it 
required that he be able to perform the great 
tlassical organ works, but he must also be 
master of the modern works. Many of these 
are extremely difficult to play and require 
frequent and rapid changes in registration. 
The Concert Model Hammond Organ was 
especially designed to meet the varied needs 
of today’s recitalist. The skilled organist can- 
not help but enjoy playing this fine instrument 
because he immediately senses an inherent 
tonal adequacy and completeness of console 
appointments necessary for artistically inter- 
preting the various phases of his work. Re- 
citalists everywhere now realize that here is 
an instrument on which their full repertoires 
may be played in a really convincing manner, 
and on which they can adequately display 
their pedal technique. The seven features 
which follow are contributive to the success 
of this remarkable organ. 


The Concert 
Model Hammond Organ has a gloriously full 


1. Manual Tonal Ensemble. 


five-octave ensemble on both manuals with- 
out resort to couplers, extensions, or other 
unification devices which are so detrimental 
to ensemble. Each manual is provided with 
resources which may be played at 16 ft., 8 ft., 
4 ft., 2 ft, and 1 ft. pitches. Of greatest im- 
portance ts the fact that the strength at each 
pitch is separately adjustable. 


2. Solo, Mixture, and “Baroque” Registra- 
tions. In the Concert Model Hammond Organ 
the number of interesting and delightful solo 
and mixture registrations made possible with 
mutations reaches a zenith which many lead- 
ing organists feel has never been before ap- 
Each manual is 
provided with resources sounding at 51% fet. 
(quint), 2% ft. (mazard), 1% ft. (tierce), 
and 1% ft. (larigot). Most important is the 
provision whereby the intensity (or loudness) 
of each mutation may be regulated individu- 
ally to any degree. This adjustable feature, 
which is exclusive to the Hammond Organ, 


proached in any organ. 


is of tremendous importance and makes this 
instrument a veritable laboratory for trying 
out almost innumerable mixture and “ba- 
roque”’ effects. 


3. Pedal Resources. In the Concert Model 
Hammond Organ particular attention has 
been paid to providing an amazingly com- 
plete pedal division with a seven octave 
heard to be 
The pedal resources include: 


reed chorus which must be 


appreciated. 


32 ft. Bombarde (not synthetic) 
32 ft. Bourdon (not synthetic) 
16 ft. Solo 
16 ft. Foundation 
8 ft. Solo 
8 ft. Foundation 
2 ft. Solio 
2-&-1 ft. Solo 





4. Prompt Tonal Response. Here is a fea- 


ture which invariably inspires the recitalist 
with this instrument's possibilities in play- 
ing fast-moving scherzos, etc. The absence 
of undesirable lag in speech results in a 
highly desirable clarity and crispness of tone. 


5. Selective Vibrato Feature. The great and 
swell manuals are provided with separate 
ON-OFF vibrato controls in the form of tilting 
stop tablets. The rotating control “viprato 
AND cHoRus” has six possible positions cor- 
responding to three degrees of vibrato and 
three degrees of vibrato chorus (mixture of 
vibrato and non-vibrato tones). This control 
preselects the extent of Vibrato and Vibrato 
chorus which will be obtained when either 
of the manual vibrato ON-OFF stops is used. 
There is no unpleasant tremulant or “throb” 
in the Hammond Vibrato—only a desirable 
variation in pitch (similar to that produced 
by the violinist). We feel certain that every 
organist will find it a satisfying experience 
to hear the many beautiful tonal effects made 
possible when playing with contrasting vi- 
brato registrations on the organ manuals. 


6. Reverberation Unit. When the Concert 
Model Organ is installed in an acoustically 
“dead” room, the Hammond Reverberation 
Unit is used to prolong the notes slightly 
after the keys are released to produce the 
sonority of a reverberative church building 
This is very useful as it relieves the organist 
from maintaining an absolutely legato tech- 
nique which is necessary when no reverber- 
ation is present. 


7. Pre-set Combinations. Each manual of the 
organ is equipped with nine pre-set combi- 
nation keys. In addition, there are two sets 
of manually adjustable controls for each 
manual, thus making twenty-two different 
registrations which are instantly available, 
in addition, of course, to the many thousands 
more available by adjustment of the “har- 
monic drawbars.” Organists are finding these 
many pre-set combinations of great practical 
utility in performing moden organ works in 
which there are many registration changes 


which must be made rapidly. 


YOU ARE INVITED TO SEE AND PLAY 
THE CONCERT MODEL ORGAN AT YOUR NEAREST HAMMOND DEALER 


HAMMOND ORGAN COMPANY 


4227 W. DIVERSEY AVENUE, CHICAGO 39, ILLINOIS 








Hammond Organ Company, 4227 W. Diversey Ave., Chicago 39, Ill. 
Without obligation, please send me information on the Hammond 
Organ and the name of the nearest dealer. 
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Chicago, Aug. 14, 1953—Dear Mr. 
Gruenstein : 

While the survey made by Messrs. 
Einecke and Stafford reveals some condi- 
tions that are deplored either locally or 
nationally, yet we must remember that 
“the majority of the churches listed were 
Methodist and Episcopalian, with some of 
the larger Presbyterian Churches. A few 
also of Southern Baptist, Lutheran and 
other denominations. Only two Roman 
Catholic questionnaires were returned”. 
(Tue Diapason, Aug. 1, 1953, page 18). 
Besides, the survey reflects the opinions 
of only 300 top-ranking organists and 
choirmasters (top-ranked by most of the 
regional chairmen of the A.G.O.). Ac- 
cordingly this survey can hardly be re- 
garded as being a quite accurate picture of 
the general status of church musicians and 
church music throughout Christendom in 
our country. Hence it would seem you are 
right when you say in your editorial: “All 
of this [the summary of the results of the 
questionnaire] constitutes a severe indict- 
ment—and, we believe, not a fair one.” 
Anyway, it is difficult to believe that little 
or no progress has been made generally 
in church music when we think of all the 
work done in music in churches and 
schools of all kinds under much competent 
leadership and when we consider the truly 
worthy atid churchly music some of our 
leading publishers have printed in recent 
years. It appears, rather, that quite some 
remarkable progress has been made in 
church music in many a place. 

As to organ music in the church 
service, so ably discussed by Luther Noss 
on page 12 of the August Drapason, it 
may be interesting to note the following 
situations : 

(1) In a number of churches there are 
three places (not two) where organ music 
usually is played—at the beginning of the 
service (the prelude), during the offering 
(the organ offertory or voluntary) and at 
the close of the service (postlude). In 
some churches there is an organ selection 
preceding every hymn that is sung during 
the distribution of Holy Communion. 

(2) Since a prelude is an introduction 
it is logical to relate the organ piece before 
the first hymn to the tune and the mood 
of the first hymn. Therefore a good 
chorale, or hymn-tune prelude, based on 
the tune of the first hymn, makes for an 
ideal and fitting introduction to the first 
hymn itself. If, for example, the first 


hymn after the prelude is “Nicaea” 
(“Holy, Holy, Holy! Lord God AI- 


mighty”), a well-written and well-played 
composition based on “Nicaea” prepares 
the congregation for a worshipful singing 
of this well-known hymn. Where can an 
organist conveniently locate hymn-tune 
pieces for introductions to hymns? Ber- 
niece Fee Mozingo compiled a list of 
organ works based on tunes in the 
“Hymnal 1940” (Episcopal) for “The 
Hymnal 1940 Companion” (pages 609- 
680), published by the Church Hymnal 
Corporation, 20 Exchange Place, New 
York 5. And Martin Stellhorn is the 
author of “Index to Hymn Preludes” 
(Concordia Publishing House, St. Louis, 
Mo.), a listing of 2,200 selections of 
various publishers according to key, dif- 
ficulty and length. Catalogues and music 
reviews also list organ music based on 
hymn-tunes. If there is no suitable hymn- 
tune prelude available (and the organist 
cannot improvise well on the first hymn- 
tune in the service) he will do well to use 
a churchly, so-called “free” or non- 
thematic organ piece which has the same 
key and time signatures as the tune for 
the first hymn and is in the same general 
mood as the tune and the hymn about to 
be sung. Thus there will be a close inter- 
relation between the opening organ pre- 
lude and the first hymn and tune. 

(3) Where the organ offertory occupies 
an independent position in the service, 
that is, does not directly precede a hymn, 
a selection of merit in keeping with the 
spirit of the service or the season of the 
church year would seem best. Some 
organists select a piece based on a hymn 
that is related to the Epistle or the Gospel 
or the sermon for the day. Others may 
use a composition based on the hymn 
and tune used after the prayer (s) or sung 
response following the offering. 

(4) The postlude, too, ought to be in 
consonance with the spirit of the service 
just ending. Hence, again, no hard and 


nature of a church service is different 
from one time to the next. Often a worthy 
composition, based on a hymn and tune 
used in the service or related to any part 
of the service or its mood, constitutes the 
ideal postlude. Where an organist is intent 
upon making all his music fit properly 
into a church service from the beginning 
to the end he will contribute actively and 
effectively towards a truly unified service. 
Yours very truly, 

Hersert D. BRUENING. 
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Ensemble in Electronic Organ. 

Pittsburgh 17, Pa, Juy 22, 1953—Dear Mr. 
Gruenstein: 

Referring to Mr. Mauko’s letter in the June 
issue, his discussion is based on one assump- 
tion: That ensemble effect is obtained solely 
by difference of pitch when more than one 
independent voice is speaking. This theorem 
has been accepted by many, but it is actually 
a hypothesis only, and has never been 
proved. Where multiple voices are speaking, 
as in the organ or orchestra, there is not 
only pitch difference, but physical location, 
and start of wave difference. Phase differ- 
ence is therefore always present. 

The writer has found a quite satisfactory 
ensemble effect can be provided by phase 
displacement alone; using an oscillating tube 
electronic, two sets of speakers were placed 
about fourteen feet apart, with a single plate 
baffle in front of each to suppress directional 
effect. The opinion of two other organists 
was taken and both felt that ensemble effect 
was present. Later, the artifical echo supplied 
for this instrument was installed and, besides 
eliminating the complete damping by carpets, 
drapes and furniture, added to the ensemble 
effect. There was probably further phase 
spread, perhaps also some fringe pitch action. 

An interesting confirmation of phase effect 
was obtained some time later. The writer had 
been listening to the organ in a small church 
and was enough intrigued by the tone so that 
I went to look. It turned out to be one of the 
later electronics with two loud-speaker as- 
semblies about twenty-five feet apart. Up to 
then my impression had been that I was 
listening to a pipe organ. 

One of the oldest of the electronics uses 
five or more ranks of free reeds as tone gen- 
erators. If Mr. Mauko’s argument were cor- 
rect this instrument should have ensemble 
effect, due to pitch variation; but it does 
not, unless more than one speaker cabinet 
is used. 

If an evaluation of the electronic organ is 
to have weight, it must be based on all the 
facts, and particularly on the sort of facts 
that are subject to demonstration. 

Very sincerely, 


R. J. S. Preort. 
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Plea for American Composers. 

Reading, Mass., Aug. 1, 1953.—Editor Tue 
DIAPASON: 

I note an article relative to organ record- 
ings in your July issue but I am interested 
in something beside Bach, Bach and Bach. 
I want to hear recordings of Richard Purvis, 
Sowerby and other American composers. I 
look through the recital programs and not 
a single number by an American composer 
appears. What earthly inducement is there 
for an American to compose anything and 
what reason is there for a student to study 
composition if what he happens to write is 
born dead, on account of its American au- 
thorship? 

One of the most impressive organ recitals 
I ever heard was an American composition 
played by an American organist—the Sower- 
by Symphony played on an American organ 
by an American organist, Catharine Crozier, 
who played this work at a Guild convention 
on the organ in the National Cathedral in 
Washington. I heard another fine recital 
played on the organ in Rockefeller Chapel, 
University of Chicago, by Dupré, and another 
which happens to be by an organist who lives 
in Boston and who is practically unknown 
but who as it happens is one of the greatest 
living players if my judgment amounts to 
anything. I am going to do what I can to 
boost this great unknown artist, as he is 
something new, as it seems to me. 

Also why was I an organ builder for over 
fifty years before I found out what two 
stops made ‘‘the most beautiful sound in mu- 
sic” possible? 

Very sincerely yours, 
Ernest M. SKINNER. 
e 5 Sd 


For More Musical Playing. 

Bangor, Me., June 25, 1953.—Editor of 
Tue Diapason. Dear Mr. Gruenstein: 

It seems to me that the space and time re- 
quired for the current controversy over or- 
gan tone production might be better em- 
ployed in telling some of these anxious 
people how to become better musicians. With 
all the fine music written for organ, it seems 
rather too bad that there is so much theory 
in the playing and so little music. 

If belaboring the subject of tone produc- 
tion served any really good end there might 
be some point to it. But the majority of 
organists now exploit scarcely 20 per cent 
of the resources of their instruments, and 
with 90 per cent of them present pipe organ 
costs make it extremely unlikely that any 
amount of yammering on the subject will 
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after their names and more concerned with 
learning how to play musically. f 
In the end it is only the music that su 
fers, and you may be sure that if the theory 
of “Revolving Jones” applies to those ! e 
gone, poor old J. S. Bach has already a 
out several axles in turning over, not omy 
in re the outrages committed in — 
lip service to his name and works, but > 
the sake of all other music as well. Let 
have more works and less t2!x! 
Sincerely yours, 
Witrrer TREMBLAY: 


persuade their music and parish committees 
to make the desired additions and changes 
to their instruments. And finally, the terms 
employed in these discussions are but names 
to most of them—95 per cent of them 
wouldn’t recognize a real principal if they 
met it head-on! With perhaps twenty-five 
actual authorities on tone production in the 
whole country, few of whom can be courte- 
ous to each other, let alone agree, how can 
the tyros expect to do better? They might 
well be less concerned with their A.G.O. 
hoods and meaningless strings of letters 
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be brought back to its original condition. 


La Marche Brothers have complete facilities for rebuild- 
ing any size organ and erecting it in our erecting-room, 
where it is thoroughly tested and played. The cost of 
doing this work is very reasonable and your instrument 
can have another thirty-five years of useful service 
before it. 


We have just completed rebuilding the organ in St. 
John’s Episcopal Church at Byron and Kostner and your 
inspection is invited. 


All inquiries will receive our prompt attention. 
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TREVOR M. REA 


\ ; _ 

Trevor M. Rea, Mus. M., dean of the 
Long Island Chapter, A. G. O., has an- 
nounced his resignation as organist and 
choirmaster of St. John’s Lutheran 
Church, Lindenhurst, N. Y. After teaching 
in the public schools of West Babylon 
for the last seven years he is leaving to 
take a similar position in Old Lyme, Conn. 
Mr. Rea is a graduate of the College of 
Fine Arts, Syracuse University, and has 
done post-graduate work in music educa- 
tion at Teachers’ College, Columbia Uni- 
versity. 
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